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“LE CAVALIER DANS LA CAMPAGNE” 


In the Burton S. Castles collection to be sold on December 14th and 15th at the American Art Association Anderson Galleries, Inc. 
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“TROPIC SEAS” By FREDERICK J. WAUGH, N.A. 


HIS very fine painting of the sea has just won the Popular Prize, having received 

more votes from the visitors to the 1934 Carnegie Institute International Exhibi- 
tion than any other painting in the gallery. During the past twenty-five years Mr. 
Waugh’s paintings have had the added distinction of capturing nearly every impor- 
tant prize offered by the various museums throughout the United States including 
the National Academy of Design. Both critics and collectors have referred to Fred- 
erick J. Waugh as the greatest marine painter of this generation. All of his newest 
works are to be found at the Grand Central Art Galleries and may be seen upon re- 
quest. 


DECEMBER CALENDAR 


15 Vanderbilt Avenue 


Until the 15th Second Annual Exhibition of Illustrations. 
Until the 22nd Graphic Arts by Carl Oscar Borg. 
New Color Etchings by Dorsey Potter Tyson. 
10th to 29th Exhibition of works of the Salart Club. 


20th to Jan 4th Cartographic studies assembled by Dr. Casper J. Craemer, Jr. 
of New York: University. 


Fifth Avenue Galleries 


Entire month Exhibition of Paintings and Sculptures by American Artists. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 


Grand Central Terminal 


FIFTH AVENUE at Slst STREET 


N il 
ew York C y Former Union Club Building 


“i OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY Ie- 
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Print Exhibition 
Of Broad Scope 
At Knoedler’s 


Finely Selected Masterpieces 
in Examples of High Quality 
Provide Illuminating Survey 


of Achievement in This Field 


By JANET ROSENWALD 


Surveys are inherently dangerous, 


particularly when heralded as the posi- 
tive cure-all for deficient knowledge in 
any field. The very nature of the sur- 


vey, with its demands of covering a 


vast area in what is admittedly too 


short a time or space, makes for super- 
ficialities and false emphases, 
have long since warned us away from 
their alluring promise. And yet, in the 
face of this hard won resistance, some 
one with the saving grace of stressing 


the limitations of his material rather 


which | 


than its boundless scope appears on the | 


horizon and defeats all prejudice. So it 
was with the Handbook of Print Mak- 
ing and Print Makers by John Taylor 
Arms. which recently made its initial 
appearance and was reviewed in our 
columns last 
the 


Knoedler 


at 
etchings, 


exhibition 
of 
points, engravings, woodcuts and litho- 
illustrative of Mr. Arms’ new 


current 
Galleries 


with 
dry- 


graphs, 
volume. 

This is as neat a bit of dove-tailing 
as we have ever seen. As might be ex- 
pected from Mr. Arms’ prefatory men- 
tion of the assistance afforded him in 
his venture by the Knoedler Galleries, 
in general, and Mr. Fitzroy Carrington, 
in particular, the exhibition has been 
arranged with sympathetic comprehen- 
sion of his aims and ideals. From the 
purely mechanical point of view, the 


| 


interlocking is complete. The catalog, | 


which is issued as Volume 3, Number 6, 
of The Print-Collector’s Bulletin, is in- 
dexed in categories corresponding to 
the divisions of Mr. Arms’ handbook. 
Each of the prints exhibited is illus- 


trated and accompanied not only by | 


apt comment from a recognized author- 
ity but also by a page number referring 
to the mention of the particular ex- 
ample in the handbook. Nothing could 
be simpler for the seeker after knowl- 
edge than to coordinate all this mate 
rial and find himself in possession of 
a considerable amount of factual in- 
formation. If it were not for the invidi- 
ous connotations of dosage, we might 


Structive. And so it is! And so might 
be a showing of facsimiles in similar 
arrangement, were it not that 
nals. But as one may safely anticipate 
in Knoedler exhibitions, the quality of 
each of the impressions shown is of 
such a 
enced print-lover will find a particular 
pleasure in viewing them, however 
familiar he may be with all the details 


of historical sequence and technical | 


developments. 
Perhaps the desire for lifting the ex- 


hibition out of the realm of instruction | 


explains the hanging arrangements. 
Possibly space limitations necessitated 
a certain disposal. At any rate, the 
prints are not displayed in strict logical 
order, but rather in groupings so con- 
Stituted as to yield ample opportunity 


(Continued on page 4) 


fac- | 
similes always fall short of the origi-| 


nature that even the experi-| 
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By GAUGIN 


This painting has been loaned from the Adolph Lewisohn Collection to the Survey of French Painting now 


week. And so it is, too,| Baltimore Holds 


the | 


A Notable Survey 
Of French Painting 


BALTIMORE. —— The survey 
French painting, now on view at the 


Baltimore Museum of Art, is the fourth | 


of international exhibits 
presented by the Museum since 1930 
and brings to the public not only out- 
standing single examples by the great 


in a series 


French masters, but also a significant | 


demonstration of a nation’s scope in 
painting. Through the courtesy of the 
French Government, the Museum has 
been privileged to show eleven impor- 


tant canvases from the Louvre, which | 
together with the loans from museums, | 


private collectors and dealers in this 
country create an ensemble of unusual 
excellence. One purpose in creating 
such an exhibition is to point the way 
to a future policy of accessions so that 
the Museum may build a permanent 
collection which will add to its dignity 
and prestige, according to Roland J. 
McKinney, Director of the Museum, in 
his foreword to the catalog. 

The introduction to the catalog has 


| been provided by Mr. Stephan Bour- 


geois and since it traces so concisely 


ithe philosophical evolution of French 





painting through the centuries, we re- 


| print it herewith in its entirety: 
characterize the exhibition as highly in- | 


“When I open a book on art, looking 
at the reproductions and comparing 
them with the text, I am frequently be- 
wildered by the complicated interpre- 
tation of the author, who uses innu- 
merable theories of color, composition, 


perspective, line, atmosphere, light, 
shadow, anatomy, plasticity, planes, 
dynamics, not to forget the fourth 


dimension and Berenson’s sixth sense, 
to explain the shell and leave the ker- 
nel to the reader’s own devices. How, 
I ask myself, can the average man 
make anything of this complexity? 
Surely he will be led into greater con- 
fusion than ever by this elaborate 
jargon. 


“But this is the way in which art his- 


| tory and criticism have developed, giv- 


ing us in an endless series of books the 
lives of individuals, grouping them into 


movements with high-sounding names | 


in accordance with their similarity in 
style or method. This is, of course, 
purely mechanical and external and 
does not touch the essential experience 


of | 


on view at the Baltimore Museum of Art. 








IT IS RUMORED THAT 


LONDON.—It is rumored that 
the National Gallery has acquired 
the formerly in the 
collection of Clarence Mackay. It 
is said that a sum bordering on 
£80,000 has been paid for the pic- 
tures which have been acquired 
through the 
Brothers. 





Sassettas 





agency of Duveen 








of the artist which brought his work 
into being. In my opinion, there is only 
one way for the average man to tackle 
|}art and that is through the medium of 
his own experience. In our relations 
with others, in business, public affairs 
|or private life, we learn not to judge 
| personalities by externals, but to wait 
for a more complete revelation by 
means of a gesture, a change of facial 
expression, a movement of the body, 
the ring of the voice. We watch for the 
overtones, for the invisible. It is thus 
that we gain our truer insight. 

“The artist is so receptive to the vi- 
brations of life that he is compelled by 
his ‘daemon,’ as Socrates called it, to 
express his experience in an image 
which more or less conforms with opti- 
cal reality. When the process is re- 
versed and a sensitive person surren- 


understand the artist’s mental experi- 
ence and to read his message. He will 
eventually come to see that each work 
of art belongs to a long line of creative 
manifestations which in their sequence 
are like a great river, flowing through 
time, through all countries and cli- 


ing its course as other tributaries flow 
into it, and pouring its waters into the 
| great ocean of composite life. 

“Seen from this angle, as a current, 
art takes its place in the history of the 
human mind, reflecting its imaginative 
activities. Sometimes the current is of 
short duration, as in Holland, Spain 
and Flanders during the XVIIth cen- 
tury. Sometimes it is long, as in the 
case of German music which continued 
|to grow for more than five hundred 
|years, or still longer, as in French 
| painting, whose continuity from the 
time of Charlemagne is proverbial, be- 
ginning with miniature - painting, 
stained-glass and tapestry, and con- 


(Continued on page 9) 








ders to a work of art, he will be able to | 


mates, continually widening and chang: | 


|Salon d’ Automne 
_ Offers to Parisians 


A Varied Pageant 


By MARCEL ZAHAR 
PARIS.—With the Salon d’Automne, 


a new Parisian art-season has been in- 


|augurated, and, as usual, the visitor’s 
first impression is one of viewing an 
aggregation of holiday-tasks, the out- 
put of an active summer, in which our 
}artists vie with each other in their ef- 
forts to remind an all-too-forgetful pub- 
lic of their respective merits. This year 
the Salon comprises no less than twen- 
ty-six salles, replete with pictures of 
|}every size and form. The general effect 
is confusing and, as so often happens in 
| large-scale exhibitions, at first one can- 
not see the forest for the trees. For the 
art critic, a visit to their vast and 
| varied pageant acts as a salutary re- 
minder of the scope and duties of his 
calling, and, if he be a novice, he well 
may be dismayed by the plethora of 
works submitted to his judgment. How 
can he hope to “spot” in such an 
jomnium gatherum the rising genius of 
| the year, the artist of indubitable prom- 
|ise? For the critic this experience is as 
much a test of his endurance as of his 
| perspicacity. 

I watched with interest some of my 
colleagues moving deliberately towards 
la picture, hesitating, and returning to 
| it, their pencils poised in air and trem- 
bling like a water-finder’s wand upon 
| the verge of great discoveries. I, for my 
|part, had no such good fortune in my 
|quest of hidden talents. My pencil led 
ime to no copious fountainhead of in- 
spiration, though I certainly discovered 
|some minor springs, refreshing and, in 
|their way, delightful. 

This year’s Salon is not calculated to 
“set the Seine on fire,’”’ but it has sev- 
|eral agreeable features and its high 
|average of merit testifies to the qual- 
\ity of modern French painting. Special 
praise is due the work exhibited by the 
following artists: Jean Lombard, Lam- 
bert, Fournier, Marthe Lebasque, Man- 
guin, Durey, Bonneau, Marguerite 
Louppe, Clairin, Suzanne Lalique and 
'Girieud. A _ large-scale composition, 
| boldly conceived and executed, comes 
‘from the brush of a very young paint- 
er, Francis Griiber; rich in color to the 
| point of lavishness, this work bespeaks 
ian ardent imagination. Paul Vera in- 
|dulges in a most vivacious “Baccha- 
inale,” and Louis Bouquet is showing a 
| maquette for a fresco, in which a num- 





(Continued on page 10) 


| England Reveals 
_AStrong Revival 
| Of Interest in Art 


Birmingham Centenary Exhibit 
of Midland Art Treasures 
Is Finest Held in Provinces 
Since Leeds 1868 Show 


By LAURIE EGLINGTON 
There is a spirit abroad in England 


today that has been sleeping these 
many years. Under the guardianship 





of what is virtually a Conservative gov- 
ernment her sons enjoy a sense of 
security that has not existed since the 
reat War, nor yet for a few years 
preceding. At peace for the moment 
with her industrial workers, and un- 
daunted by threats of trouble from the 
nearby continent, Great Britain gives 
herself up to the enjoyment of some- 
thing very near the hearts of her peo- 
ple, a Royal wedding. 

And at the same time we sense a 
renewed interest in that which has so 
often shared the fate of royalty in Eng- 
land—art. This is to be felt not so much 
in London, where there is always a 
certain amount of activity; it is in the 
Provinces that we must look for the 
signs of the new order. These, after 
all, have been more or less dead to art 
since the heyday of the Victorian age, 
when places like Manchester and Leeds 
had exhibitions which attracted the 
notice of more than English patrons. 

Today, however, there is.a marked 
change coming over the administration 
of art galleries in England. The ap- 
pointment of so young a man: as Mr. 
Kenneth Clark as Director of the Na- 
tional Gallery is in itself significant, 
but on the whole the verdict of the 
provinces is more eloquent. The gal- 
leries there are passing into the hands 
of men, not necessarily younger, but 
definitely more active. Last year Liver- 
pool put on a large exhibition of English 
and French art in honor of the opening 
of their new building. And ever since 
there have been shows here and there 
throughout the country of more than 
local interest. It remains for Birming- 
ham, however, to stage the most im- 
portant exhibition held in the provinces 
since the one at Leeds in 1868. 

Drawing on art treasures of the Mid- 
lands, the exhibition celebrates the cen- 
tenary of the foundation of the Bir- 
mingham Art Gallery. It was formally 
opened by Sir Michael Sadler, the well 
known collector of English watercolors, 
on November 6. Mr. Kaines-Smith, the 
Keeper of the Art Gallery, gathered the 


display from private collections, cathe- 
drals and churches within a fifty mile 
radius of Birmingham. Ten galleries, 
representing a wall space of nearly 40,- 
000 square feet, were filled with pic- 
tures, sculpture, tapestries, silver and 
manuscripts touching many centuries 
of art. Early English sculpture of the 
Nottingham school, which flourished 
prior to the Reformation, early church 
plate and vestments from various local 
sources, and a number of tapestries, 
constitute an important part of the 
exhibition, in spite of the fact that 
quite three-quarters of the items are 
portraits, always a favorite art with 
the English. 


Herbert Read has suggested with 
some justice that the development of 
the Puritan strain stifled the lyric 





















(Continued on page 11) 





Print Exhibition 
Of Broad Scope 
At Knoedler’s 


(Continued from page 3) 
for fresh comparisons and the estab 
lishment of new and interesting rela 
tionships. The ground floor gallery, es 
hand of 
lovers familiar with their field and 
anxious to show its wide range and 


pecially, reveals the print 


varied excellences to the best advan 
tage. 

On one wall hangs a row of engraved 
portraits ranging from Durer’s wild 
eyed “Philip Melanchthon,” adjudged 
by Arms “the finest in simplicity and 
spiritual feeling’ of all Durer’s por 
traits, to the sensitive and delicate 
“Michel Le Tellier’ of Robert Nanteuil. 
The group contains, as well, Barthel 
Beham’s “Ferdinand I,” Goltzius’ 
“Henry IV,” the portrait of Gellius de 
Bouma engraved by Cornelis Visscher 
from his own design from life and well 
known examples by Cornelis Van 
Dalen, William Faithorne and Jean 
Morin, thereby presenting in brief the 
art of portrait engraving in Germany, 
France, the Netherlands and England 
in the XVIth and XVIIth centuries. 
With these are shown the etched por- 
traits of Josse de Momper and Paul 
Pontius by Van Dyck, in extremely rare 
examples which reveal tellingly the art- 
ist’s concentration on essential detail. 
The subjects are, as ever with Van 


Dyck, stamped with the mark of re-| 
fined aristocracy, yet at the same time | 


The ART News 


strongly individualized. For those who 
would draw comparisons here is the 
opportunity to weigh the relative merits | fected with the group of three Durer 
of two media in portraiture woodcuts and a Cranach. The former's 
. “The Holy Family with the Three 
Biblical scenes, both etched and en- Hares” is full of homely intimacy and 
graved, occupy a second wall. Schon-| reverence, while “The Assumption and 
gauer, Durer, Lucas van Leyden and| Coronation of the Virgin” radiates the 
Rembrandt are seen in characteristic | ™YSt®Ty and wonder of miracle. The 
les ith D d inating th artist’s faculty for projecting the fan- 
examples, With UVurer dominating ©\tastic splendors of scriptural vision is 
scene numerically. Here are the tragic} seen in “The Woman of Babylon Seated 
and@ turbulent “Christ on the Mount| Upon a Beast with Seven Hands and 
of Olives.” the serenely soft “Holy Ten Horns,” in which the composition 
2 a he i 2) “ |comes alive with strange supernatural 
Family” in dry-point, and the “Holy| forms. Cranach’s “St. Christopher” is 
Family with a Butterfly,” with its} ever satisfying in the powerful move- 
beautifully composed foreground and| ment = ~~ _ as he pulls himself 
" : ee ora ae ve up on the bank. 
charming scenic distances. Virtu Three Zorns and a Millet constitute 
osity illuminated by intellectual and| the succeeding cluster of prints, recall- 
emotional fervor may be found in the|ing us to XIXth century achievement 
engravings, “Melancholy” and “Sst.| i? etching. Millet’s “Woman Carding 
demi an the Meh * Che tenes Lanes Wool” shows the peasant woman, heavy 
, . ~ J 7 4 ar 
van Leydens—‘David Playing Before| The Zorns 
Saul,” “The Triumph of Mordecai,” and | “The Waltz” and “Zorn and his Wife” 
“The Adoration of the Kings”—are full -familiar examples all, demonstrate 
e , th ™ sa atieaie the artist’s subtle evocations of mood, 
of that human expressiveness WAICK| whether it be utter quiesence and silent 
overshadows their technical excellence.|communion or the 
While the Schongauer “Annunciation” | of a couple moving among the lights and 
portrays the early personal expression shadows of a public dance hall, while 
of religious experience tempered by 
Gothic tradition, Rembrandt’s “The 
Three Crosses” represents absolute, 


conveyed with equal force. 
Two superb mezzotints sound a new 


character revelations in portraiture are | 





note in the symphony of prints. Both 
are from the hands of John Raphael 
Smith after portraits by Reynolds. 
‘Master John Crewe as Henry VIII,” in 
particular, illustrates to what an in- 
credible degree the master craftsmen 
imbued with the spirit of the artist can 
produce from the copper plate the 
warmth and color of rich and varied 
textures. In the hands of such a maker, 
what is fundamentally a reproductive 


|art takes on the character of truly cre- 
|ative work. 


England of today and yesterday 
claims a separate group with etchings 





by Cameron, McBey, Muirhead Bone} 


and Whistler, each a representative ex- 
ample. Three magnificent Piranesis 
selected from “The Prisons” series are 


commanding in the breadth of their! 


Lepére’s large 
woodcut, “Porte de Nantes,” the first 
of ten proofs. Teeming with the activ- 
ity of human affairs this print combines 


|in a unified whole the contrasting ef- 
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prints. In the engravings are work by ger 
Schongauer, Israhel van Meckenem, 

Mantegna, Campagnola and the earlier 
anonymous Italians, Durer and the vari. 
ous masters known by letter symbols. 
Duvet’s apocalyptic splendors, a strong i 


Gaillard portrait and a number of other “ey 


important plates complete this selee. 
tion. Chief among the large group of 
mezzotints is the first proof of the Eh 
earliest known endeavor in this me. 
dium, Ludwig Von Siegen’s portrait of I 
Amelia Elizabeth, Dowager Landgra. to 
vine of Hesse, a most unpleasant look- ler 
ing individual for all her importance ve 
7 in the field of art. More to our taste ent 
e is the David Lucas “Spring. East Berg- ten 
| holt Common,” which translates Cop. the 
stable’s mastery of the English land. ¥ 
ei ; ; scape to the copper plate. of 
“THE ABDUCTION OF With all this richness at hand, it is — 
REBECCA” perhaps ungracious to quibble over the 
gaps in the representation. The prom- ove 
: ised exhibit of one hundred prints was DY 
By DELACROIX stretched to include an _ additiona) aa 
thirty-three and it can hardly be ex. - 
pected that the stretching process be not 
Loaned by the Louvre to the | continued indefinitely. Yet, in all hon- do! 
Survey of French Painting |°StY, We must confess to missing an Ann 
‘ - i Altdorfer etching, a Goya aquatint and ra 
now current at the Baltimore the Holbein woodcuts, although we ea 
tee ot Dee. | were provided with adequate explana- “os 
tions for their absence. hil 
Whatever the interest in prints, be it fig 
| merely a susceptibility to their value Th 
° }as wall decorations, no one can fail is 
LN | to find pleasure in this display. After po 
j}all, such an exhibition represents gen- lal 
|} erations of collectors and a sustained th 
| rer of quality seldom found. This is tw 
an opportunity not to be lightly neg- thi 
lected. tio 
an 


ETCHINGS PRIZES a 
ARE ANNOUNCED os 





pa 
an 
| Three prizes and one honorable men- th 
ltion were awarded to artists partici- = 

|pating in the nineteenth annual exhi- 
bition of the American Etchers’ So- la} 
ciety, now current at the Nationa] Arts an 
categories already designated, but/ @jybh. “Storm Sweeping the Hudson” fu 
others which represent as well different | hy Harry Wickey won the Mrs. Henry to 
phases of the print maker’s art. The| » Noyes prize of $50 for “the best print ie 
limitations of space and time forbid) jn the exhibition.” Herman A. Web- de 
all but the most cursory mention of | ster’s dry-point, “Salamanca,” received wi 
what may be found here. | honorable mention. The Kate W. Arms th 
Among the etchings are Durer’s dry-| memorial prize of $25 “for the best to 
point of “The Man of Sorrows,” a deli-| print by a member of the society” went ” 
cate Hirschvogel landscape, several|to Mahonri Young for his etching, e 
fascinating Callot prints from “The|‘“Walpi in Sunlight.” “My Friends” by nc 
Miseries of War,” typical Rembrandt} Mildred Bryant Brooks won an award of D 
portrait, landscape and genre subjects, | $25, the John Taylor Arms prize “for 7 
two striking Canalettos, a representa-| the best piece of technical execution in a 
tive selection of Meryon’s work and] pure etching.” The two hundred and fif- on 
| characteristic Degas, Forain, Haden,|ty-two examples on view were selected W 
Cameron, Bone and Whistler subjects, |from a total of one thousand two hun- R 
together with several other single} dred and fifty submitted. bi 
D 
B 
S 


|conception and superb execution. These | 
j}are supplemented by 
with the weight of labor and poverty. | 
‘Fisherman at St. Ives,” | 


fects of white spaces, dark shadows, | 


thes | line and tone. 
intimate privacy | 


The above listing of prints and their 


|makers must give some clue to the 
calibre of the exhibition. Yet it by no| 


means exhausts the wealth of material 
on view, for in the upper galleries hang 
not only additional examples of the 


unhampered freedom and the intense 
force of spiritual drama. 

Turning from these masterpieces in 
black and white, one finds a pleasur- 


able variety in the three color prints 
of the late XVIIIth and early XIXth 
centuries—a Bonnet, Janinet’s “Nina, 
ou la Folle par Amour” and “Le Tam- 
bourin” by Janinet’s pupil, Descourtis. 
Exquisitely rendered, these prints re- 
veal the best effects obtainable through 
highly expert technique. “Les Petits 
Parrains” by Moreau le Jeune is not 
only graceful and decorative in itself, 
but reminds one again of the great his- 
torical importance which such docu- 
ments as “Le Monument du Costume” 
hold for succeeding generations. 

A strong group of lithographs next 
lays claim to attention and illustrates 
the range of effects to be extracted 
from the stone. For sheer dramatic 
quality and vigor, the two Goya prints 
from “The Bulls of Bordeaux” hold the 
dominant position. In the Goya tradi- 
tion is Daumier’s “L’Ane et les deux 
Voleurs,” with its stark narrative swift- 
ly recorded and heightened by such 
eloquent details as the cap lying on the 
ground. Two characteristic works of 
Toulouse-Lautrec, in which explicit 
statement gives way to suggestive line 
and shadow, and Forain’s “Une Saisie” 
complete this portion of the exhibit. 

A return to the XVIth century is ef- 
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EXHIBITIONS 
IN NEW YORK 


eorrr 
“VERONESE TO COROT” 





Ehrich-Newhouse Galleries 


In an exhibition entitled “Veronese 
to Corot” the Ehrich-Newhouse Gal-| 
jeries have brought together some sev-| 
enteen paintings which reveal various 


tendencies in landscape painting. In 


the large Veronese which centers one 
of the end walls there is a clear revela- 
tion of how, in the late Rennaissance, | 
the feeling for nature began to triumph 
over the religious themes still dictated 
py tradition. The emotion dwells in the 
lusty beauty of the trees and hills and | 
not in the somewhat dramatic martyr- 
dom of St. Jerome, who with his lion 
and consolatory Volumes of scripture | 
eave the painting its period interest 
and title. 

The most vivacious canVas in the ex- 
hibition is undoubtedly the scene with 
figures by Rubens and Lucas van Uden. 
The beautifully painted trees have, it 
is true, lost the aura of mystery and 
poetry which steeped the blue-green 
landscapes of the earlier period. But 
the sheer slopes of hillside, rocks and 
twisted branches are still seen with 


tion and sensitivity to nuance of form 
and tone, which reached its height 
among the painters of the More barren 
north. The vigor and expressiveness of 
Rubens’ brushwork is particularly ap- 
parent in the cattle, horses and peas- 
ant figures in the foreground which, 
though small and distinctly subordinate 
to the composition as a whole, are 
superbly alive. 

Murillo, who seldom engaged in pure 
landscape painting, may be studied in 
an unusual example with strong suf- 


fusions of light warming the olive 
tones of the hills. Among several 


French paintings, the finest is a Corot 
done in the forest of Fontainebleu, with 
wood gatherers at the foot of one of 
those great oaks which seems an epi- 
tome of strength. The English XVIIIth 
century schoo] is well represented by 
examples by Constable, Crome, Gains- 


‘Downtown Gallery 
that power of philosophic contempla- | 


| ity those exhibited in this gallery for 





borough and Richard Wilson, but the 
Dutch masters for some mysterious rea- 
son are not in evidence. The momentary 
ascendancy of architecture over nature 
in the XVIIIth century is seen in the 
works of Guardi, Marieschi and Hubert 
Robert. 

Other masters included in the exhi- 
bition, which will remain on view until 
December 15, are Il Bassano, Sebastien 
Bourdon, Diaz, Daubigny, Poussin and 
Schreyer.—M. M. 


A rare, massive, 
globular Kettle, 
Stand and Lamp, 
by James Wilkes, 
London, 1729. Ex- 
treme height, 14% 
inches. 


“LUTTE D'AMOUR” 


Loaned by the Marie Harriman Gallery to the Cezanne retrospective exhi- 


bition at the Pennsylvania Museum 
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By CEZANNE 


of Art, Philadelphia. 





AMERICAN PRINTMAKERS| 


The etchings, lithographs and wood- 
cuts which the American Printmakers 
are featuring surpass in technical qual-| 


the past few seasons. For this reason, 
the lover of fine prints is earnestly ad- 
vised to see this show which is repre-| 
sentative of the best that is being done 
in the field of American graphic work. 
The chief revelation is the increase in 
the popularity of lithography. In com- 
parison with their numbers, etchings 
are at a premium. Nevertheless, there 
are several interesting printmakers 
among whom are Peggy Bacon with} 
her social satires; the head agitator of 
the navy, Paul Cadmus; Anne Gold- 


thwaite, with etchings of simple and| 
expressive line; Max Kuehne’s sev-| 
eral drypoints, Richard Lahey and/| 
Reginald Marsh. In the lithographic} 


list, the names are seemingly endless. 
Thomas Benton, George Biddle, Alex- | 


anger Brook, Nicolai Cikovsky, J. 
Steuart Curry, Adolph Dehn, Ernest | 
Fiene, Kuniyoshi and Mabel Dwight 


are only a few of those attracting par- | 


ticular attention. The talented rendi- 
tions of Victoria Hutson, Orozco, 
George Picken, Raphael Soyer and 


Stefan Hirsch are also a feature of the 
show. The woodcuts do not receive con- | 
siderable attention from the modern 
irtist although Wanda Gag, Howard | 





Cook and Charles Smith lend variety 
by the inclusion of their cuts and en- 
gravings. That “the exhibition offers a 
contemporary picture...and more... 


|a barometer of today in art and life” 
|is essentially true and offers a welcome 
| addition 


to 
shows.—J. S. 


the 


influx of Christmas 


DORA LUST 


Delphic Studios 


In Dora Lust’s Mexican studies, one 
immediately senses a definite feeling 
and sensitivity to the people whom she 
is engaged in portraying. One may live 
among a race and be qualified to paint 
them with an eye for racial character- 
istics, but it is another thing to be 
able to quicken to the essential differ- 
ences between people and to produce 
much more than the typical image of 
a Mexican woman, man or child. In 
this Miss Lust more than acquits her- 
self, and although she deals with mate- 
rial in which the temptations of the 
picturesque and illustrative are obvi-| 
ously strong, she does not take this 


|easy path to popularity. Some of the 


most interesting paintings in the exhi- | 
bition are those of Mexican children, | 
which have a waif-like pathos. The art- | 
ist also shows especial skill in inter- | 
preting old beggar and servant women. 
The canvases in the present show were 
exhibited in Mexico City last winter. | 
—J. S. 





ON EXHIBITION 


ONE HUNDRED ETCHINGS, 
DRY-POINTS, ENGRAVINGS, 
WOODCUTS and LITHOGRAPHS 


ILLUSTRATIVE OF 


JOHN TAYLOR ARMS’ 
“HANDBOOK OF PRINT 
MAKING AND PRINT MAKERS” 


UNTIL JANUARY 5th 


MM. KNOEDLER & COMPANY, INC. 








An Example from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “‘Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


S.-1. 


PHILLIPS 


113, NEW BOND ST., LONDON, W. 1 


Established 1870 
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ILLUSTRATORS friendly table, upon which the most FRANK VINING SMITH | 
modest still life elements of serviette, WAYNE DAVIS 


DORSEY POTTER TYSON 


Grand Central Galleries 


fruit or pipe are able to suggest entire 
ly fresh inventions and persona] color 


schemes. The sixteen recent canvases 


now on view at the Valentine Galleries 


Schwartz Galleries 


Ships and the sea have long been 


a : . a 
The second annual exhibition of ‘ si Beek alae subject loved by artist and publie alike 
, : nave anal St caSuai alr. . Ss ) 1e; Tha ara « 5 ’ 
American illustrators has opened at lave an almo cas lall ( ( : ¢ : They are at the moment, however, en- 
] i ; : are very small and delicate in color. : ing an : , arity > 
the Vanderbilt branch of the Grand ire very small and delicate in joying an added popularity. At the an- 


While 


the previous season was large in scope 


Central Galleries. the show of 


and covered almost every phase of pe 


riodical illustration, this present ex- 


hibit is even more comprehensive and 


few scarcely aspire to more than aris 
But 


Frenchman has tended his own particu 


tocratic decoration because this 


lar aesthetic plot with such loving care, 


his abstractions bloom freshly each 


nual drawing of the Grand Central Art 
Galleries, no than two marine 
paintings were selected by the succegs. 
ful competitors. The reason is, perhaps, 
to be found in the curious intangibility 
of the sea. We think we conquer it 


less 


, : , year, when many others have become |™ ith ships, but always in its essence it 

includes a very large gathering of those , |eludes our grasp. There is also the as 
sterile. “age , - as 

who add more dramatic thrills to our ™ . a ae sociation with the thrill of speed, a ¥ 

» , . 1e need for emphasized compact ; , anmeaw « siainall . 

weekly,or monthly reading. W. H. D oan he encilie hicl tages I oe hint of dange1 and the never-ending 

, , , ; ness of design, which Was So Charac-) nossibilities of adventures in far-off 

Koerner contributes his accompani teristic of the canvases of the 1920's} jands 

ments to adventure stories of the West, has quite obviously modified. The pres- i 


his covered wagon series with its score 





ent canvases, all done within the last 


At the Schwartz galleries, Frank Vin- 


; ‘ : , aa four years, show a complete abandon- | is Smith with a large group of his 
of scalping Indians and rolling prairies ment of the dark browns and greens,| Ver popular marine paintings is chal- 
aptly describing early American his pricked with acid yellow and dead lenged by a series of water colors of 
tory. James E. Allen lends a roman- white, which were once almost a/|@irplanes by Wayne Davis. At the mo- 


ticized vision to stories which probably 


“EAGLE” 


By MARION MONKS CHASE 


Braque hall mark. Instead, one feels a 
new airiness and lightness in the subtle 


ment, Mr. Davis is among the pioneers, 
His intimate knowledge of aircraft 


begin “once upon a time,” while his This work, which was included in the artist’s recent exhibition at the vrays and whites, and in the design it-| Contributes a good deal of conviction 
fanciful color is not dimmed by the Fifteen Gallery, has been acquired by Mr. and Mrs. Frederick Clay self. which. instead of pressing resolute- | t® his work, and makes it especially 
inclusion of N. C. Wyeth’s illustrations Bartlett ly against the sides of the canvas,|®Ppealing to all those interested in 
for Biblical tales. The well known seems to rejoice in the spaciousness of | the profession. 

venga Laeger erage of Arthur pe tive members of society. Other promi- BRAQUE the background. For the most part, in At the moment, however, Mr. Vining 
liam Brow B= a present and it will nent illustrators who are represented these recent paintings, Braque is con-; Smith has the weight of tradition be- 
be interesting to the lover of good illus- i ee Ree tek Baek Bane ‘ tent with suggestive understatement.| hind him, backed up by the poets of 
tration to see the preparatory sketches Carl antler Pruett Carter ramen Valentine Galleries But in a few of the larger still lifes,|all times. In the current exhibition are 
which precede those pretty girls and M teomery Flagg, H. J. 8 len. Har- More than any other Frencl , _| such as the handsome “La Nappe Rose,” |a varied group of paintings, depicting 
handsome men who catch the eye from ney Tom aot cat. a ry r ae, Wil “More than any other French painter) he shows that he has plenty of coloristic | the sea in all her moods, whether of 

‘ : any magazine cover.|0ld Von Schmidt and J. Scott il-| of the prese ay, Bri > has ser ; a ; - , Poe: : i 

the ambush of any magazine Cover. >t . of the present day, Braque has sedulous-)| daring up his sleeve despite a prefer-| quiet in the harbor, or whipped to fury 
Sea narratives find Anton Otto Fischer | ams. ; . : | ly culivated his own particular garden.) ence for French logic and discretion.| by a storm. The ships themselves the 
an able collaborator while children’s Dorsey Potter Tyson is the remain) pi. panow country men have a unique The gay little boats, which it has ob-| artist paints with as much love as 


ing exhibitor whose color etchings of 
fanciful and imaginative Oriental sub- 
jects are familiar to frequenters of this 
gallery. 


stories have no better interpreter than 
Norman Rockwell whose Mother Goose 
stories in paint will appeal both to the 
adult as well as to the more diminu- 


viously amused Braque to paint in his| though they were his children, each one 
less serious moods, show the artist’s| dear to him for its own sake. “A real 
sailor’s painter,” Mr. Fenger, writing 


pleasure in an occasional adroit flirta- 
tion with semi-realistic forms.—M. M. | in the introduction, terms him.—L. E. 


capacity for extracting the last drop 


of pleasure from familiar things and 
| possessions. Braque needs only his 
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GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 


Telephone Wickersham 2-0220 


AT AUCTION 
THURSDAY EVENING 
Dee, 18th at 8:15 
Important 


OIL PAINTINGS 


from the collection of 
WARREN WRIGHT, Esq. 
Chieago, Til. 
with additions 


The sale includes examples by Corot, 
Henner, Jacque, Dupre, Gerome, 


Jacquet; important portraits of the 


18th Century English, French and 
other old masters; and a number of 
outstanding American painters in- 
cluding Remington, Daingertield, 
Landseer, Wyant and Peale. 
THURSDAY & FRIDAY AFTS. 
Dee. 18 & 14 at 2 o’clock 


DECORATIVE CHINESE 
PORCELAINS 
& WORKS OF ART ae 
the collection of 


H. MINANIKAWA 


Peiping, China 
together with a private collection of 


GREEK ANTIQUITIES 


from 2000 B. C, to 400 B. C. inelud- 
ing terra cottas, potteries, limestone 
carvings and bronze objects. 





EXHIBITION SUNDAY 
from 2 to 5 P. M. and Continuing 
Daily until Sale from 9 A, M, 
to 6 P. M. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 





CABLES: COLNAGHI, LONDON 
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AMERICAN ART ASSOCIATION—~ANDERSON GALLERIES: INC 


To Be Dispersed at Public Sale December 18 and 19 at 2:15 p. m. 


FINE FURNITURE 


English Silver + Oriental Rugs 


Other Appointments for Interiors 


FROM THE ESTATES OF THE LATE ELLA HAMILTON VAN LIEW AND OF 


ROSE H. LORENZ » AND FROM OTHER ESTATES AND COLLECTIONS 


eon ENGLISH SILVER OF THE CAROLEAN, QUEEN 
ANNE, AND GEORGIAN PERIODS. Two important 
dishes by Paul Lamerie, with the arms of Petre; pair 
George II candlesticks by John Cafe; Queen Anne 
coffee pot with engraved armorial cartouche, by Ambrose 
Stevenson; set of six George II oblong salts by John 
Crouch and an octagonal pair by Thomas Hennell; 
Queen Anne covered tankard; George III coffee pots; 
George II tea kettle and stand with lamp, by Thomas 
Whipham; Charles II porringer; set of twelve dessert 
plates by Peter Taylor; Georgian trays, waiters, and 
salvers by noted makers; Queen Anne sugar dredger; 
pair George III sauce boats by Robert Hennell; Charles II 


two-handled caudle cup; and many other fine items. 


PERIOD AND FINE REPRODUCTION FURNITURE. Pair 
Sheraton satinwood pole screens with silk embroidered 


panels, and two Sheraton two-chair back love seats with 


chairs en suite; rare Queen Anne shell-carved walnut 
side chairs, with fiddle backs, of early Philadelphia make; 
small Hepplewhite mahogany sideboard of American 
origin; Chippendale carved mahogany scroll-top secretary 
with claw and ball feet, from Philadelphia; oak and 
tapestry suite in Louis XIII style; French XVIII-XIX 


century chairs, commodes, and tables. 


Sculptured marble head by Rodin. Extensive range of 
Oriental rugs. Small group of furs, including a superb 
gray broadtail coat with silver fox collar. Some jewelry. 


Decorative household appointments. 


PROPERTY OF the estate of the late Ella HamiltonVan Liew, 
sold by order of Marie Louise V. L. Hatch, administratrix, 
c.t.a.; of the estate of the late Rose H. Lorenz, sold by 
the order of The Bank of Manhattan Co., executor; and 
including property of Mrs. K. J. Mullen, Mrs. Alexander 
W. Orban, Dr. H. M. Eisenoff, sold by their order. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Commences. Saturday, December 15 + Weekdays from 9 a. m. to 6 p.m. + Sunday, December 16, from 2 to 5 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES: INC 


Public Sales of Art & Literary Property « Private Catalogues » Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE » FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET » NEW YORK CITY 


HIRAM H. PARKE, President Otro BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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“LANDSCAPE WITH FIGURES” 


Included in the current landscape 


granted that every American visiis New 
York at Now 
no longer as true as it was once. Under 


least once a year. this is 
present conditions, when it may be the 
choice of a trip or a new car, the selec- 
tion may fall upon the latter, or any 
other of the many wants that have been 


accumulating with the person of aver- 


Vol. XXXIII Dec. 8, 1934 No. 10] @se wealth. And it is, after all, the peo- 





ple who are today gradually acquiring 


wealth that must be the foundation 


THE EXPOSITION CLOSES upon which the business of the future is 


Today sees the closing of the most 


brilliant Exposition of the Fine Arts 


ever witnessed in this country. It does 
not, however, bring to an end the far- 
which these five 


reaching influence 


weeks of pageantry have exerted on the 


to be built. 


Such an Exposition held every year 


at the same time may well prove just 
he stimulation necessary to weigh the | 
scales in favor of New York, and prove | 
that the people of the West and South | 
need us as much as we admittedly need | 
them. The effects. will 


be largely | 


New York art world. For it has been a| spread over the whole season, and will | 


period of activity, not equaled of re- 
cent years, when many familiar faces 
old 


haunts, and aS Many more new ones 


have again been seen in their 


have made themselves known for the 2 R00 CHII DREN 
—s, 4 4 


first time. Not only has the show been 
visited by hundreds of collectors and 
museum people, but the high record of 


sales proves that these were not 


prompted by mere idle curiosity. 


Eighty per cent of the exhibitors trans-| attended by problems which might well 


acted business, in many cases with new 


buyers whom they were especially de-| formal nature of the displays, consti- 


sirous of reaching. Many established 
collectors, moreover, stimulated by 


the display, made important acquisi-| jmperative. On the other hand it was 


tions. 
The effects will indeed be more far- 


reaching than may be seen at the MO-| The solution to the difficulties inherent 
ment. Many visitors have come froM|jn the project was arrived at through 


Europe and all parts of the United 


States, and in turn the fame of the EXx-| the organizers of the Exposition. Fifty 
position has been spread abroad, both | teachers 
by word of mouth and the many maga-| s¢-nools made a preview of the exhibits, 


international 
devoted 


zines with national and 
circulations, which have 
much space to the show. At a moment 


so 


like this when New York can no longer} anapled to enjoy the high spots of the 
hold the center of the stage by sheer} show. Thanks to this carefully planned 


only be fully realized in the doubled | 
results to be expected from a second | 
Fine Arts Exposition which, it is hoped, | 
will be held in November of 1935. 


VIEW FINE ARTS | 


The visit of some twenty-eight hun- 
dred school children from Greater New 
York to the Fine Arts Exposition was 


have daunted the management. The in- 


tuted by objects of often the greatest 


price and delicacy, made great care 
desired that the children should have 


freedom to enjoy fully the experience. 


close cooperation of the teachers and 


chosen from the various 
and with the help of the catalogs and an 
experienced guide, outlined various 


routes by which the children would be 


By RUBENS AND LUCAS VAN UDEN 


exhibition, “Veronese to Corot” now on view at the Ehrich-Newhouse Galleries 


Hermitage Watteau 
Has Been Acquired 
By the Metropolitan 


“Le Mezzetin,” for- 
merly in the Hermitage, has been 
the 
Art. 
is the first 


Watteau's 
acquired by Metropolitan 
This canvas, 
Watteau to be 
Museum's 


Museum of 
which 
added to the collec- 
view 
Art 
Progress exhibi- 
of the 
out in newspapers 
the Mu- 
seum’s official announcement, the 


tions, was on last summer 
at the Chicago 
of 


Information 


Institute in 
its Century 
tion. 

leaked 


sale 
the 
prior to Metropolitan 
press accounts carrying an exag- 
gerated report of the price of the 
painting. The canvas, which was 
purchased from Wildenstein and 
Company, will 
greater length in the next issue 
of THe Art 


be discussed at 


NEws. 
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November 28, 1934. 
Mr. S. W. Frankel, 
20 East 57th Street, 
New York City. 
My Dear Mr. Frankel: 

At yesterday’s meeting of the Board 
of Trustees of the School Art League, 
Miss Murphy reported the attendance 
of 2,830 children at the Fine Arts Ex- 
position. 

A vote of thanks was passed for your 
great courtesy and help in all details 
of handling this large group. Without 
the cooperation of every member of 
your staff it would not have been possi- 
ble to carry through this fine piece of 
work. 





virtue of tradition, such an Exposition | organization, this large crowd of young- 


has double importance in emphasizing 
the city’s claim to a large proportion 
of fie world’s art treasures. 


sters were shown over the Forum with- 
out the slightest damage or loss to any 
of the exhibits. Teachers and manage- 
ment alike were impressed by the man- 


It has for some time been realized| ner in which the experiment was car- 


by certain sections of the art trade that 
New York is a very small part of the 
United States, and that in order to com- 
bat a slow process of decentralization 
they must make some 
attention. In more conservative circles 


serious bid for| Versities 


ried out to a successful conclusion. All 
the children were admitted free of any 
charge. 

In addition to the children, thousands 
of students from art schools and uni- 
were admitted at reduced 
prices, thus considerably extending the 
already wide range of influence exerted 





there is still a tendency to take it for| phy the Exposition. 


With appreciation of your interest, 
Very truly, 
FLORENCE N. LEVY, 
Volunteer Secretary. 





9° 


at, 


November 1934. 
The Editor: 
Dear Sir: 

Children are so easy to influence, and 
in this lies a great danger for the edu- 
cator. In the International Exhibition 
of Children’s Art at Rockefeller Center, 
I saw reflected the different degrees of 
understanding of this danger. 

I should seriously criticize the ex- 


hibits of work in children’s art educa- 
tion in Germany and Scandinavia, bet- 
ter examples could have been secured. 
I know these countries intimately, great 
care is taken in preserving the creative 
mind in art, but the examples shown 


are poor in this respect. From Switzer- | 


land, the work of only one 
shown. This work, and that of the Mu- 
nich public school, has the decorative 
quality which all South German applied 
art shows—sweet colored modern peas- 
ant art which would never be the ex- 


class is | 


pression of a naive, strong passionate! .. ° : 
| his picture collection to the Courtauld 


child Denmark there 


academic 


from 
those 


soul. And 
are some of 
tive studies with which we were tor- 
tured when we were children—I 
thought art education had finished with 
these forever. 

The biggest surprise of the show for 
me was the Russian exhibit. I always 
thought that a dictatorship was the 
enemy of individual development, but 
to judge by the difference in pictorial 
expression, in vision and in conception 
in the several paintings of the 


in a free personal development of Rus- 


sian children in art. 


culiar that all have used the same green 
was it all mixed by one teacher? And 


|should all Brazilian children have the 
| same stroke of colored crayons, or have 


teachers killed the individual efforts of 


| different talented children? 


| of 








Columbia and Liberia send excellent 


| contributions. The American Indian ex- 


hibit is very articulate; there are two 
different types of influences, both dis- 
tinctly typical. Guatemala sends a copy 
an oil print by a _ twelve-year-old 
child, a thing which should not be tol- 
erated in education. Again the match 
stick action drawing sent by Capetown 
seems to me very dangerous in destroy- 
ing individual technique. And the top- 
notch of dangerous mannerism seemed 
to me to be the four watercolors done 
by a little Mexican boy between his 
eleventh and twelfth years. Small 
Riveras, absolutely unchildish, espe- 
cially when compared with paintings 
by other Mexican children apparently 
better protected. 


The most impressive wall of the 
whole exhibit is the Bali wall. Very 
strong, very strange, and very unified, 
which again makes me_ suspicious. 
Super-Asiatic, super-Indian, something 
like a foreigner sees the strong charac- 
teristics of a new country. What hap- 
pened in Bali that the children could 
become so conscious of the strange char- 
acteristics of their island? 

There is a lot to learn in this exhibit 
about education. And there is a lot of 
beauty brought together. It is somehow 
fantastic, the thought of the whole 
world’s new generation gathering to- 
gether by their work in one New York 
gallery! 


Very truly yours, 
ANNOT, 
President, Annot Art School. 
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PPP. 


IT SEEMS THAT 


Pon) 
According to the letter written to t} 





le 
editor of the Baltimore Sunday Sun. of 
all the art treasure now stored in the 
cellar of the Walters Art Gallery the 
Chinese porcelains and Far Eastern Art 
generally are the most missed by the 
older Baltimoreans. Gerome and the 
Barbizon painters are also lamented, 
but not so widely as the Chinese ob. 
The the com- 
plaints coming quarters 


would seem to lie in a new building, 


jects. only solution to 


from certain 
which will probably be erected when 
funds and conditions allow. In the mean. 
time the installation of the present gal.- 
leries is drawing praise from a large 
number of all 
‘ountry. 


visitors from over the 


* * * 

We were not dreaming the other day 
when we saw two men atop the Metro- 
politan Museum of Art wig-wagging to 
the world tipped off 
with equally long streamers. Not that 
we would have noticed it at all except 
for the little girl who stood on Fifth 
Avenue and called “Hello, Man!” to 
one of the figures who appeared to be 
waving arms, legs, pole and streamers 
simultaneously. Just another childish 
phantasy, we supposed, but looked just 
the same and there were the men as 
described. Signalling to some one on 
the East River seemed the first likely 
solution, but on second thought hardly 
practicable. Publicity for the Museum 
occurred to us next, but we knew that 
that institution never indulged in such 
undignified means of attracting atten- 
tion. So we left it at that and wondered 
mildly about the whole affair, until an 
idle question elicited the information 
that what seems to be an utterly insane 
procedure is really a simple and effec- 
tive method of preventing starlings 
from settling under the Museum eaves. 

« . x 
Roger Fry bequeathed 


with long poles 


the bulk of 


Institute of Art, 


Telegraph 


the London 
tantamount 


which, 
says, is 


| to leaving them to the nation. The col- 


| lection 


includes a large number of 


| works by the modern artists, such as 





Picasso, Matisse and Cezanne. While 
all the pictures are not to go to the 
Courtauld, the bequest does include 
some of Mr. Fry’s books and pottery. 
* a x 

A “Portrait of the Artist’s Father” by 
Renoir and Cezanne’s ‘‘La Tante Marie” 
have apparently been acquired by the 
City Art Museum of St. Louis. That is, 


| the Museum’s current Bulletin devotes 
My mind contrasts with this the ex- | a good bit of space to the description 


hibit of English children. It seems pe- | 


of these canvases but fails to state in 
so many words that the paintings have 
been acquired by purchase, gift, loan, 
bequest or accident. 
7 * * 
The emphasis on nationalism in Ger- 
many somehow falls short in art mat- 


| ters. That is, if the purchaser of Sir 


Thomas Lawrence's portrait of the Earl 
of Westmorland, which brought the 
highest price in the Ottmar Strauss sale 
at Frankfort, was a true Aryan. We 
have no clue whatever to the identity 
of the purchaser. All we know is that a 
non-German picture fetched 19,000 
marks, which was the highest figure in 
the sale. 
+ + *« 

At the same time that one group of 
Baltimoreans is complaining bitterly 
of the relegation of the favorite Bar- 
bizon canvases and other old standbys 
to the cellar of the Walters Gallery, an- 
other faction is according marked ap- 
proval to Van Gogh’s “The Entrance to 
the Public Gardens in Arles,” included 
in the Survey of French Painting at 
the Baltimore Museum of Art. Mr. Ro- 
land J. McKinney, Director, reports that 
this canvas attracts a constant stream 
of admirers who gather in ranks eight 
or ten deep to scrutinize it. There is 
ample opportunity in this splendid ex- 
hibition for gallery-goers to feast their 
souls on the masterpieces of earlier 
decades, but not even the fact that a 
number of these paintings are on loan 
from the Louvre and constitute a rare 
treat thereby can deflect the lion’s share 
of attention from Van Gogh. The Van 
Gogh, incidentally, comes from the Phil- 
lips Memoria] Gallery in Washington, 
D. C., only an hour’s journey from Balti- 
more art lovers. Personally, we are ex- 
tremely fond of the painting, but we’d 
like to know why the public is so con- 
sistent in singling it out for special ap- 
preciation. 
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BALTIMORE HOLDS SURVEY OF FRENCH PAIN 


(Continued from page 3) 


tinuing from the XIVth century to the 
present day in painting on wood and 
canvas. 

“This which is 
only duplicated in China, is a curious 


remarkable record, 
phenomenon. Many students have been 
puzzled by the artistic integrity main- 
tained the French artist who, 
though constantly coming in contact 


by 


with and absorbing foreign influences, 
has remained always himself. He has 
never adopted foreign styles as such 
but profited in his own healthy way 
from the experiences of others, keep- 
ing intact ‘intensity of life,’ 
Rodin used to call it. He was able to 
adapt himself all changes which 
took place in his country in religion, 


his as 


to 


in mass-emotions, in individual con- 


cepts and in philosophical outlook. By | 


expressing the general trend of each 
period he prevented the collapse of the 
art of painting which occurred in other 
countries. 

“This genius of intellectual and 
imaginative flexibility is splendidly il- 
lustrated in the present exhibition, 
which is made possible by the generous 


HOWARD YOUNG GALLERIES 


NEW YORK 
677 FIFTH AVENUE 








cooperation of the Musee du Louvre in 
Paris, American 
York 


American Museums. 


private collectors, 


New art dealers and several 

“In the exhibition emphasis is laid 
on the XIXth century because France 
is the cradle of modern art and of new 
art impulses in all the countries of the 
globe. The Baltimore Museum of Art 
is giving to all those who are seriously 
interested in the growth of art an op- 
portunity to study the approach of the 
French artist to the problems of his 
craft and especially to the enjoyment 
}and understanding of life. 

“Like all other European countries 
| France was, during the Middle Ages, 
under the spell of Christianity (School 
| of Avignon. Louvre), turning gradually 
|the Renaissance (Clouet, ‘Portrait of 
|Henry II.’ Louvre; Corneille de Lyon, 
‘Portrait of a Young Man.’ M. Knoedler 
and Company, New York). 


rediscovery of the art of Greece and 
Rome, bringing in its wake a luminous 
exaltation of nature in which the in- 
| dividual is poetically submerged 
(Claude Lorrain, 


‘Seaport.’ Louvre; 





|}to the expression of individuality in | 


“A new tendency appears with the | 


The Art NEws 


W 


“DEER SHOT 
FROM COVER” 
By COURBET 
and 
“BEARING THE 
CROSS,” 

School of Avignon, 
early X Vth Century 


Both of these paintings 
have been loaned by the 
Louvre to the Survey of 
French Painting now on 
view at the Baltimore 
Museum 


Poussin, ‘The Martyrdom of Saint 
Erasmus.’ Louvre). 
“The wheel turns again. Political 


struggles cause the mind to revert to 
the reality of life (Antoine Le Nain, 
‘The Village Piper.’ Detroit Institute of 
Arts), but with the reign of Louis XIV 
the interest 
brilliant 
court 


of France centers the 
activities of an 


(Watteau, ‘The Minuet.’ Anony- 


on 


mous owner; Pater, ‘The Bathers.’ Wil- | 


denstein and Company, New York; 
Largilliere, ‘Portrait of the Comte de la 
Chatre.’ Louvre; 
and Pomona.’ Louvre). 

“The theatrical artificiality resulting 
from the over-stimulation of the senses 


produces gradually a counteraction in 
the revival of the classical order of 
beauty and serenity, commonly attrib- 
uted to the Ancients, personified in 
| Voltaire (Mme. Vigee-LeBrun, ‘La 
| Princess Belozersky.’ Wildenstein and 
|Company, New York; David, “Self Por- 
| trait.’ Louvre; Ingres, ‘Mme. Marcotte 
|de Sainte Marie.’ Louvre). 

| “A reaction against this concept ap- 
| pears in the person of Jean Jacques 
| Rousseau, who preached a direct re- 
| turn to nature and to simplicity (Char- 
|din, ‘Benediction.’ Louvre; Greuze, 
|‘Portrait of a Little Girl.’ Wildenstein 
land Company, New York; Hubert Rob- 


| ert, 


Epicurean | 


Boucher, ‘Vertumnus | 





‘Landscape.’ Jacques Seligmann 
and Company, New York). From this 
return to nature develops the ‘child of 
nature,’ free from all restraint, grow- 
ing gradually into the Romantic super- 
man, the hero of the people, who dis- 
covers in himself a world of unexpect- 
ed grandeur and tragedy (Gericault, 
‘Portrait of a Painter.’ Detroit Institute 
of Arts; Delacroix, ‘The Abduction of 
Rebecca.’ Louvre; Monticelli, ‘Alle- 
gory. The 
more, Lucas Collection). 

“From this height of romantic great- 
ness life drops back into the drabness 
of reality after the Napoleonic wars, 
and the nation realizes that man is not 
so simple, good and noble as Jean 
Jacques Rousseau would have us be- 
lieve, but the slave of his passions and 
of his every-day life (Daumier, ‘The 
Laundress.’ Museum of Modern Art, 
New York). From this consciousness 
man now escapes into the enjoyment of 
the material world, into the open air, 
into space, where he can isolate his 
physical self, imagining himself the 
master of the material Universe (Cour- 
bet, ‘Deer Shot from Cover.’ Louvre; 
Corot, ‘The Man with a Halberd.’ 
Wildenstein and Company, New York; 
Millet, ‘The Milkmaid.’ Mr. Charles M. 
Schwab, New York; Manet, ‘Christ 
Mocked.’ The Art Institute of Chicago; 
Claude Monet, ‘The Road to Chailly.’ 


Maryland Institute, Balti- | 


‘TING 


on Sofa.’ Guillaumin, ‘Crozant, the Val- 
ley of Sedelle.’ All from Durand-Ruel, 
New York; Renoir, ‘Two Little Circus 
Girls.’ The Art Institute of Chicago). 

“At the same time Corot, in his later 
years, and Puvis de Chavannes are re- 
turning to the Classical ideal in order 
to combat the material concept (Puvis 
de Chavannes, ‘The Wine Press.’ Phil- 
lips Memorial Gallery, Washington, 
D.C.) 


“But finding the possession of a 
phantom-world unsatisfying, man _ be- 
/comes pessimistic and sardonic and he 
| surveys the increasing decay from the 
ivory tower of his mind or seeks to 
stimulate his individuality by contact 
| with the exotic life of primitives in far- 
j}away countries (Degas, ‘Dancer with 
| Bouquets.’ Durand-Ruel, New York; 
| Redon, ‘Vase with Flowers.’ M. Knoed- 
| ler and Company, New York; Toulouse- 
|Lautrec, ‘The Opera ‘“Messalina” at 
| Bordeaux’ and Gauguin, “The Bathers.’ 
| Both from the Adolph Lewisohn Col- 
/lection, New York). 


| “Reacting against this pessimism Ce- 
_zanne, humble before the simple won- 
| der of nature, submerges himself in its 
| inexhaustible unity (Cezanne, ‘Melting 
Snow.’ Durand-Ruel, New York) and 
creates an immaterial and unmechani- 

‘al concept, subtle, virile and solid. He 
has shown future generations how to 


Sisley, ‘The Flood.’ Pissarro, ‘Bridge at | capture a new art through a deeper un- 


| Rouen.’ Berthe Morisot, ‘Girl Reclining 
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derstanding of nature and life.” 
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College Art Holds 
Memorial Exhibit 


At Squibb Gallery 


This exhibition sponsored by the Col 
lege Art Association has been prepared 
as a memorial to XIXth century artists 
who have died in the present century. 
Of the sixty-seven artists represented, 
slightly over two-thirds were members 
of the National Academy. Some en- 
gaged in the illustrative painting of | 
nature, others attained an expressive | 
quality which broke through the con 
fines of the “pretty” technique which 
was popular during the period. The ex- 
hibition as a whole has flashes of the 
joy which genius invariably inspires, | 
lapsing again into the boredom of un- 
inspired performance. All the canvases 
have been borrowed from leading mu 
seums, galleries and private collections. 

The earliest of the exhibitors are Wil 
liam Sonntag and Albert Bierstadt who, 
along with Durand, Cole and Hart, 
were representative members of the 
Hudson River school. Characteristical 
ly presented, their aesthetic expression 
is minimized in proportion to their his- 
torical significance in American paint 
ing. From this group, the ancestral line 
produced Ralph Blakelock, whose reti- | 
cence may often be easily mistaken for 
intensity. Continuing we come to Ry 
der, whose “Night” lacks the true poetic 
quality of his genius. We were also dis 
appointed in Eakins’ “Marguerite in 
Skating Costume” which seems an ex- 
ample of secondary importance. The | 
Whistler succeeds in being mildly ex- 
citing for this artist, his “Sands of 
Cornwall” possessing a fine miniature 
impressionism. Another expatriot, Mary 
Cassatt, is inadequately represented, | 
for her “Children Playing with Cat” 
borders on the illustrative. 

Praise may be reserved for Frank | 
Duveneck’s “Girl in White Waist” be- 
cause of its charm of color and sensitive | 
interpretation of the poised carriage of | 
the model. The Sargent, also, yields sat- 
isfactions and, from the tight brush | 
stroke and freedom from virtuosity, 
one is safe in concluding that it is one 
of his early works, when sincerity tri- 
umphed over brilliance. Through Pren- | 
dergast,, Davies and Henry Golden| 
Dearth, the list advances to artists who 
have died during the past few years. | 
Personality and individuality seem to 
become the new key note. Maurer, 
George Hart, George Luks, Glenn Cole- 
man and George Bellows are all cred- | 
itably displayed by fine paintings, | 
which have the warmth of their person- | 
alities. The most recent of the academi- 
cians find as their delegates, Max Bohm 
and Elliott Daingerfield.—J. S. 
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LONDON LETTER 


The ART News 





By Louise Gordon-Stables 








The dealers’ galleries in London are 
full of varied interest just now. It is no 
ticeable, too, that a special effort is be- 
ing made in many quarters to confer 
upon shows some original element that 
lifts them out of the ordinary sphere. 
For example, the very title of the exhi- 
bition now running at the Agnew Gal- 
called 


to Grant,” at once conjures up compari- 


leries, which is “Gainsborough 


sons between a succession of talented 


painters who in their own way have 


| broken fresh ground from the XVIIIth 


century onwards to the present day. If 


| the most epoch-making examples of the 


different 
been 


artists have not necessarily 


detract 
from the value of this method of organ- 


included, this does not 
izing an exhibition; the salient features 
of brushwork, composition and general] 
outlook remain. Curiously enough, it is 
the work of certain of the XIXth cen- 
tury men that appears the most out-of- 
date. The pre-Raphaelites are less in 


touch with the modern view than 
Reynolds and Wilson. The modern 
work, which includes examples by 


Vanessa Bell, Duncan Grant, John Nash, 
Keith Baynes and others, is, however, 
excellent. Mrs. Bell is at her best in a 
finely lit painting of Rome, while Dun- 
can Grant is represented by some slight 
but able studies of the 
South Coast towns. And near by is one 
of the most entertaining things in the 
show, a portrait of Bernard Shaw by 
Augustus John, the 


exceedingly 


showing philoso- 


| pher so evidently bored with life (or is 


it with the sitting?) that he is indulg- 
ing in a little quiet sleep. The picture 
is happily entitled, “When 
Nods.” 


Homer 


At this season of the year we usually 
look for an outstanding exhibition of 
early Chinese art at the Sparks Gal- 
leries in Mount Street, and this time we 
have one of even more remarkable qual- 
ity. To this eloquent testimony is af- 
forded by the fact that, having delayed 








JOHN 


our visit a few days after the opening, 
[ then made the pleasant discovery that 
keen 
Chinese art had been early in the field 


many of London's 


collectors of 


and secured a number of the finest 

pieces 
One of 

hibits is a 


stone 


the most unusual of the ex 

T'ang figure of a dancer in 
instead of in the familiar pot- 
tery. The work is of exceptional grace 
and beauty. The girl is represented in 
the act of curtseying, her movement be 
ing accompanied by the left arm extend 
ed before her ané the right arm be 
hind. The sculpture, which is of black 
stone, shows traces of colored pigments. 
It was excavated in a perfect condi- 
tion. 

A piece of Sung celadon, such as that 
mentioned in the Eumorfopoulos Cata- 
logue, bears its rich decoration of em- 
blems and its band of twelve robed fig- 
ures, only round its neck. The ovoid 
body in its fine olive-green glaze has 
been left unornamented. The cover with 
the three handles that correspond in 
smaller form with three on the neck is 
surmounted by a bird with outstretched 


wings and neck. This rare vase was 


also discovered during excavations. To | 


the Ming dynasty belongs an extraor- 
dinarily naturalistic piece of porcelain 
decorated in five-color enamels, in the 
form of a duck, obviously quacking and 
in that curious waddling attitude pe- 
culiar to the species in vocal mood. This 
incense-burner with the bird’s out- 


stretched wings forming the cover, is| 


one of the most arresting specimens of 
the kind that I have ever met with. 
The early jades include some fine ex- 
amples of the Chou dynasty, some de- 
signed after the manner of contempo- 
rary bronzes, some in the curious color 
characteristic of petrified jade, some 
shaped as birds and dragons. A curi- 


ous item is a jade fish in pale green with | 


markings of light hrown, shaped to fit 


over the lips of a corpse. More cheerful | 


in suggestion is a Chien Lung figure of | 


a girl in white jade, her long robes flow- 
ing in graceful lines, and a deer stand- 
ing at her side, holding the sacred fun- 
gus in its mouth. 

x * a 


It is not given to many men after the 
age of three score and ten to produce 
paintings that are a challenge to the 
younger generation. Yet this is what 
Richard Sickert, now in his seventy- 


fifth year, has accomplished in the ex- 
hibition now on view at the Leicester 
Galleries. There is in al] that this artist | 
queer, rather mordant, 
humor. His picture of Queen 
Victoria riding with Lord Melbourne is 
as trenchant and entertaining a review 
of that monarch’s salient character-| 
istics and of their effect upon those with 
whom she came into royal contact, as 
anything that Mr. Lytton Strachey has 
penned. And, as if the Victorian age 
held for him something irresistible, he 
goes on to recall theatrical scenes of 
the period, reviving in them with curi-| 
ous felicity the very atmosphere of the 
productions of the day, The stage has 
always held for Sickert a great attrac- | 
tion, and in painting such present stars 
as Miss Peggy Ashcroft and Miss} 
Frangcon-Davis, he succeeds equally | 
well in suggesting the modern quality | 
of these personalities. There is vitality 
in all that he touches, whether it is con- | 
cerned with some sordid episode in a 
Camden Town lodging-house or a ro- 
mantic passage in classical drama. Sick- 
ert is one of the men who will never 
grow old fashioned. 


composes a 


sense of 


* * * 


Two shows run concurrently at the 
Reid-Lefévre Galleries in King Street 

. the one of work by Fantin-Latour, 
the other of caricatures, or rather of 
satires, on the famous artists of all 
periods, by an exceedingly clever young 
artist of the name of Douglas Percy | 
Bliss. In the latter water-colors, the 
well-worn anecdotes are parodied and 
the characteristics of certain of the} 
modern men, such as Van Gogh and} 
Cézanne, rendered to amusing ends in 
such a telling fashion, that their rather | 
broad wit finds itself amply excused. | 

The Fantin-Latour show reveals the 
artist as one of far wider scope than is | 
usually imagined by those who are wont | 
to associate him exclusively with subtly 
painted flowers and fruits. His portrait- 
work has seldom been appreciated to 
the extent that it merits, while his im- 
aginative and fairylike compositions 
have in them an element which alone 
should have won him distinction. The | 
present show is a wisely selected one, 
and shows Latour from severa] angles, 
an achievement which has been facili- 
tated by the loan of a number of can- 
vases which hitherto have never 
crossed the Channel, and which were} 
bequeathed by the artist’s widow to| 
their present owners. 





| these 
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Salon d’Automne 
Offers to Parisians 
A Varied Pageant 


(Continued from page 3) 

ber of diverse episodes are very skj]]- 
fully grouped together. Souverbis be. 
trays a marked penchant’ towards 
Rome, a city which another artist, Yves 
Brayer, has evidently visited in person, 


| bringing back an excellent portrait of 


Mussolini. Madame Peugniez exhibits 


a remarkable carton de_ tapisserie. 
Hecht, as is his wont, shows us savan- 
nahs peopled by a curious fauna of apt- 


ly stylized animals. From Bonnard we 


| have two radiant landscapes, veritable 


highlights in this somewhat drab and 
uniform Salon; these canvases reveal] 
the artist’s craftsmanship impeccable 
as ever. Van Dongen gives us one of his 


}admirable portraits, facetted with rain- 


bow gleams, like a rare opal resplendent 
in the floodlights of a jeweler’s shop- 
window—a fragment of the Rue de la 


| Paix transported to the Salon. 


During the last three years I have re- 
marked with ever-growing interest cer- 
tain canvases of a decidedly origina] 
inspiration exposed in various salons, 
and, as it seems to me, too often lost 
sight of amidst the crowd of relative 
nonentitiés. The artist’s name is 
Kleophas Bogailei; personally, I know 
nothing of the man, and, from what I 
can gather, he is equally unknown to 
critics and the general public. He is not 
to be encountered in our picture-gal- 
leries and, it seems, mirabile dictu in 
days of self-advertisement, 
eschews the limelight of publicity. Asa 
result, his works are usually hung in 


|obscure corners, amongst the rank and 


file. And yet Kleophas Bogailei is as- 
suredly an artist of outstanding talent: 
the subjects he treats are quite out of 
the common run, and his technique is 
rich in trouvailles. He has a rare gift 


;}of humor and an immense verve, remi- 


niscent of the spirit of our contes 
drolatiques. There is something in him 
of the mood of the old Dutch masters 
who gave free rein to their imagina- 
tions and mingled phantasy with real- 
ism. 

Like Bosch and Breughel, Bogailei 
loves to depict bustling crowds of curi- 
ous personages. In this year’s Salon he 
is exhibiting a “Crossing of the Red 
Sea,” a fantastic vision in the spirit of 
Jules Verne or H. G. Wells. In this can- 
vas the painter's technique is at its ad- 


|}mirable best, and a striking, not too 


startling, color scheme adds emphasis 
to the bold originality of the artist’s 


| conception. 
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England Reveals 
A Strong Revival | 
Of Interest in Art| 


Continued from page 3) 


qualit) and love of line so character- 


istic of earl) English art. One might 
.o further and say that the fervor 
ence expressed in religious art be- 


came, after the Reformation, directed 
‘oward the glorifying-of the family—an 
possibly smiled on by the new 
the 


would 


outlet 


hurch because of importance 


which the family have as a 
foundation for its power. In Scotland, 
and in England after the Reformation, 
portraiture was undoubtedly the favor- 
ite art, and foreign artists, in response 
to the definite need, hastened to en- 
their own talents with a gift for 
that dignity 


haughtiness so characteristic of Eng- 


hance 
imparting air of and 
lish portraiture. 

Van Dyck, Lely and Dobson are nat- 
urally represented more than once by 
works of varying merit, as are the Eng- 
Gains- 
borough, Romney, Hoppner and Fran- 


lish portraitists Reynolds, 


cis Cotes. Hogarth’s “The Distressed 
Poet,” recently added to the perma- 
nent collection of the Gallery, is 


the center of a group of the artist’s 
paintings. Certain suggested attribu- 
tions in the catalog have aroused a 
good deal of discussion, for instance 
the “Head of a Girl,” given to Vermeer; 
the “Jack o’ Kent,” for which Mr. 
Kaines-Smith entertains hopes of a Van 
Eyck authorship; and a so-called “Self- 
Portrait,” by Raphael. The great popu- 
larity of Dutch paintings in England 
for many years facilitated a selection 
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STILL LIFE By CEZANNE 
Coming from a Philadelphia private collection to the Cezanne retrospec- 
tive exhibition now on view at the Pennsylvania Museum of Art. 


eral Rembrandts are reported. Repre-| ate in the permanent collections of the 


s > 7 ‘ ra ln os : . . s 
sentatives of other foreign schools are | Gallery. The beauties of early English | 


naturally more difficult to come by, but 
in spite of the greater difficulty these 
fields have come in for some attention. 


art are too little known to the general 


A group of drawings is also included. | scaped the ravages of the Common- 
The presence of examples of the early | wealth period are scattered in private 
and more purely native art of England | collections and churches throughout 


is especially valuable from the point|the country. In respect of ecclesias-| been through the media of the smaller 


of view of local visitors to the exhibi- | tical art and gold and silver work gen- 
tion. The medieval alabaster sculptures | erally, the inhabitants of Birmingham 
of the Nottingham Schools and illumi:| are at an advantage. Since Birmingham 
nated manuscripts of the Norwich} has long been famous for its work in 
and Hereford scribes will no doubt) this field, the Art Gallery has from 
prove a good antidote to 





| will be of great interest to local visitors 


public—a fact easily explained by the | 
| way in which these examples which es- 


ll 


|smiths, as well as pieces by well | 


known makers of local origin. none. | Brooklyn Museum 
theless, the loan of the famous reli- Uses Modern Style 
quary from Hereford Cathedral, only P . 

In Wilbour Library 


once seen outside the precincts on the! 

occasion of the South Kensington ex- SE 
hibition in 1862, is a real event. Other | 
outstanding pieces of foreign and Eng- 
lish workmanship contribute to make 


this section worthy of attention by all|their primary function to preserve 
interested in the metier. 


printed and manuscript records of past 
Among the many objects of historical | a-hievements in knowledge and in 
association are the gold and silver| : , : 
bodice and the shoes worn by Queen thought. The architecture of libraries 
Elizabeth at her coronation, and an|"*¥4lly reflects this traditional charac- 
English altar frontal of the XVIIth|teT, Sometimes in a way most incon- 
century, said to have been made out| Venient for the reading public and the 
of a pall used at the funeral of Cathe-| Serious scholars. Dark paneled wooden 
rine of Aragon. Lord Cobham’s collec-| walls and book cases, heavily ornate 
tion of miniatures and a group of| carving, romanesque windows and pe- 
Anglo-Saxon brooches found at Bidford-| riod chairs certainly produce an effect 
on-Avon a few years ago, lent by the! of tradition, at least to eyes accustomed 
trustees of Shakespeare’s Birthplace,|to antiques, museums of renaissance 
are also on view. material and period reproductions. But 
In the tapestries, a lack is felt in| libraries designed in this spirit are not 
that there is no example from the War-| the safest storage of which modern en- 
wickshire looms of the Sheldons. From | gineering is capable nor the most con- 
the estate of the late Colonel Henry | venient rooms for the student that mod- 
Howard, however, comes a late XVth| ern architecture can produce. 
century Flemish example of great| In designing the Wilbour Library 
beauty, as well as several Brabant and | Room, which opened on November 23 
Brussels pieces. Viscount Cobham also|at the Brooklyn Museum, the archi- 
lent some Soho specimens. This group | tects have broken completely with the 
conventional appearance of tradition. 
The spacious arrangement of book- 
stacks on a main floor and balcony, the 
carefully planned lighting that screens 
the sources of light from the eyes and 
illuminates bookshelves and _ tables 
where light is wanted, the use of spe- 
cially designed all metal furniture 
throughout, and even the scheme of 


Libraries are of necessity strongholds 
of tradition and convention, since it is 


|}on account of the rarity of tapestries 
in provincial museums. Such specimens 
are mainly confined to private collec- 
| tions not always available to the public. 

The exhibition as a whole will have 
a far-reaching effect in moulding the 
taste of the gallery-going public, hither- 
to nourished on large doses of Vic- 





the Pre-| time to time acquired by gift and loan | 
of genre subjects, among which sev-| Raphaelite paintings which preponder- | fine examples of foreign gold and silver | art values in the Midlands. 


| torian and contemporary art, with small 
|admixtures of other schools. In the 
|main its contact with foreign art has 


decoration emphasize the purposes for 
which the room was designed—safe and 
orderly storage of valuable books and 


manuscripts and the convenient use of 
| works of art such as porcelains and pot- | these materials for scholarly study. 


| teries, and a fine collection of arms and The general background coloring is a 
armor. The varied nature of this large| range of grays—in glass, ename] and 
| exhibition, even granted the perhaps | metals—that are felt not so much as 
|undue preponderance of portraits, is| color but as a cool shading of light from 
certain to deepen the appreciation of|the large studio windows where day- 


| light is controlled by Venetian blinds. 
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AROUND THE GALLERIES 


By Jane Schwartz 
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The modern woman claims more} 
than half the share of criticism in the} 
list of exhibitions of the present week. 
For no less than seven feminine paint- 
ers haunt the local galleries. We vis 
ited a few with the comfortable as- 
surance of recognizing several who had 
exhibited during the previous art sea- 
son. Among these is the dancer-artist 
Angna Enters, whose talented excur- 
sions into another field lend gracious- 
ness to the Ehrich-Newhouse Galleries. 
Her most recent creative ideas aban- 
don the gay water colors of Spain, Mo- 
rocco, Tangiers and continental Eu- 
rope and are mostly confined to indi- 
vidual interpretations of Grecian ruins 
and studies for the dance. In the lat- 
ter, her method alters little for one} 
can still discern that feeling of spright-| 
liness and motion which results from | 
her personal contact with the dance. | 
There are many witty connotations in| 
her work expressed in a slightly sur-| 
realist vein but which succeed in be- 
ing fairly harmless notwithstanding. 
In oil, her brush loses much of its ner- 
vous activity within the confines of pig- 
ment. The drawings prove the most 
vital of all, suggesting throughout 
their many numbers a fertile imagina- 
tion and invention. 


* * * 


Josephine Paddock at the Arthur 
Newton Galleries exhibits both early 
and recent paintings. Again it is child 
portraiture which seems to adapt it- 
self most readily to her sympathetic 
style, although a recent depiction of 
a more adult subject proves her not 
unskilled in this field. The most inter- 
esting series in the show is that of 
New York seen in the pre- and post-war 
periods. These are small oils, impres- 
sions of the moment more than any- 
thing else, which capture with seem- 
ingly small effort the fruits of a care- 
ful observation. 

* os 7 

The paintings and water colors of 
Marian Monks Chase are to be seen at 
the Fifteen Gallery. In the latter me- 
dium, technical problems which the 
artist is fond of imposing upon her- 
self are completely mastered. The land- 
scapes are rather dark, but a pleasing 
contrast is offered by the placing of 
blackened trees against a liquid sky or 
water. This procedure is discarded in 
oil for a more realistic expression in 
which a compact design is carefully 
wrought. Occasionally, a slight im- 
pasto is employed which, however, was 
not used in our favorite still life, a 
“portrait” of some eggs in a frying pan 
whose severity is relieved by some gay, 
red-bordered dish towels. 


* * * 


Ruth Abrams who is showing at the 
A. C. A. Galleries started her career as 
a sculptress, as one learnt from the 
few pieces on view. The influence upon 
her painting is at once evident. Her 
figures bask in warm contours which 
are strongly modeled. A few of her 
earlier ones are flattened slightly and 
so do not have the power of her more 
recent work. Mexico has become the 
newest subject of the painter’s enthu- 
siasm and, unlike many other artists, 
she escapes the danger of caricature. 
Her control of paint is admirable, 
while a sense of color organization is 
rarely absent. The trip to Mexico was 
a fortunate undertaking, for it seems 
to have saved the artist from the aca- 
demic possibilities of her early work. 


* * * 


Vera White, the remaining woman 
artist, reflects herself most delicately 
in her water colors at the Durand-Ruel 
Galleries. There is an inner serenity 
latent in her work whether the sub- 
ject be a still life, semi-abstract or in- 
tensely real, or a fanciful landscape 
wreathed in a misty wash. In all, color 
is reticently applied even when the 
subject calls for vivid accents to the 


pastels. 
+ * * 


At the Pierre Matisse Gallery are be- 
ing shown the paintings of Arbit- 
Blatas, a young French artist un- 
known to American art circles. There 
is a substantial feeling of weight in 
his figures and a modelling similar in 
technique to that of Cezanne. This is 
especially evident in the “Trois Sol- 
dats Francais.” It is a dexterous paint- 
ing sounding the note of blue in all its 


variations. 
* * * 


In the present exhibit of Albert 
Sterner at the Kleeman-Galleries, one 
is more than ever convinced that black 
and white fulfills the richest expres- 


sion of this artist’s creative power. We 
have always admired his graphic work 
but these drawings on exhibition con- 
tain a few examples which are even 
superior to former achievements. His 
studies of the nude are excellently 
drawn, not only in respect to muscle 
and skin but to the movement which 
he accords to each gesture of the body, 
however minute. Iver Rose, co-exhib- 
itor at these galleries, is new to the art 
world and his fishing people will prove 
ngrossing to those interested in good 
painting. He is an artist who will ap 
peal not only to critics but also to fel- 
low artists for he has both a natural 
aptitude for paint and an undeniable 
sincerity. His forms are large and are 
suggested rather than defined 


* * . 


Last season we predicted develop- 
ment in the case of Paul Gray whose 


oils and water colors are to be seen at} 


the Montross Galleries. In one 
an extraordinary transformation has 
taken place. A hard crude color has 
given way to a more tasteful one with- 
out an alteration in tone. The feeling 
of cramped space 
landscapes has been replaced by a new 
consideration of space and its possibili- 
ties. These two combined assets pro- 
duce a quite different artist whose sim- 
plified masses have a decided func- 


year 


tion. Markedly American, Gray is fast} 


becoming a member of the rising art 
movement here. In one case there is a 
similarity in landscape technique to 
that of Bruce but the majority of the 
works are individual in style. 


* * * 


The last exhibition of Boris Grigo- 


riev was comprised of his illustrations | 


for The Brothers Karamazov in which 
one could feel a powerful spirit rooted 
in the Russian moods. The show on 
view at Georgette Passedoit’s agree- 
ably confirms this impression. A dra- 
matic quality, never yielding to exhi- 
bitionism, reveals itself in the oils even 
when they are nature scenes of the 
more imaginatively decorative type. 
Some of Grigoriev’s portraits aim too 
much for explicit realism, but more 
vigor is present in the summarized 
studies. The “Cagnes Family” fulfills 
Grigoriev’s preoccupation with organ- 
ization while at the same time his tri- 
angular composition does not fall into 
a cliché. Both children and mother are 
powerfully drawn and the color lends 
a melancholy enchantment to the 


whole. 
- * * 


Ian Campbell Gray is an Englishman 
who never exhibited in this country 


before the present show at the Rein- | 
hardt Galleries. His London oils have 


a certain mystical glamor which may 


be prosaically interpreted as caused by | 





resulting in scenic | 


The ArT News 


the foggy climate, but it is easy to 
sense the form beneath the vapor. The 
landscapes are one with nature and 
are deeply expressive of the soil. New 
York scenery has not aided the poetical 


side of the artist’s talent for in these! 


subjects there is decided 
the ugliness which 
streets 


reaction to 
dwells in city 


° * * 


The recent lithography of Stow 


Wengenroth at the Macbeth Gallery is} 


the best which this graphic artist has 
produced up to date. There is much 
logic and seeming ease in his work 
which, when combined with an earnest 
use of light and shade centralizing 
upon the spot of dramatic interest, pro 
duces a warmly expressive print. He 
is not particularly engaged in the 
pretty landscape but there is a tinge 
of sentimental attachment wrapped 
about the most drab feature of the 
American panorama. 
* . 7 


As a companion piece to Salvador 
Dali, Alberto Giacometti exhibits at 
the Julien Levy Gallery. He presses ab- 
straction to such a degree that he not 
only feeling for the thing ab- 
stracted, but appreciation of aesthetic 
values finally descends to over-empha- 
sis of the stone which acts as medium. 
Simplification is at times admirable, 
| but there is always the danger of over- 
|doing—a pitfall into which this art- 
list has falien. Evidently the sculptor 
lis a misogynist for he tends to pre- 
sent his women as blocks of stone. 


loses 


~ . * 


The Ferargil Galleries are holding 
jan exhibition to aid the Artists’ Relief, 
a project which for three years has 
given aid to many poor artists of all 
‘lasses. In addition to works by such 
| well known painters as Hartman and 
| Lucioni, many artists who rarely have 
an opportunity to show elsewhere are 
included in the display. Among the 
|ecanvases which particularly stood out 
were examples by Emmett Edwards, 
P. Rosen, Berresford, Meert and Zukor. 
Mrs. Thomas H. Benton has arranged 
the show. 
” - 7 

Remaining group shows, such as 
those at the Argent Galleries, the G. R. 
D. Studios and the American Gallery 
of Indian Art will be continued through 
| Christmas. 
. * * 


In addition to the Mexican paintings 


jami and drawings by Fred Nagler. In 


yard drawings, present in a 





| master of the art of suggestion. 
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by Dora Lust, the Delphic Galleries are 
also showing paintings by Susan Ogun- 


a cotton picking subject, Miss Ogun- 
jami shows a flair for resonant color 
and depth of form which does not ap- 
pear elsewhere among the rather sen- 
timental hues and forms which char- 
acterize her work. Fred Nagler’s farm- 
line or 
two the entire history of rural cultiva- 
tion. Such economy of line is rare in 
this day and reveal an artist who is 
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DRAWINGS, PAINTINGS & ETCHINGS 


BY OLD MASTER 


x 


PHILADELPHIA. — An unrestricted | 
auction sale of European and American 


: - 
. > eater eS 





Just Issued: 





At Grand Central | 


FRANKFORT 


< 


The patrons of the Grand Central Art | 


Galleries assembled on the evening of 
the twelfth 


November 22 for 


annual | 


Hugo Helbing 

Paintings, prints, Far East- 
ern art, from a Berlin collection and the | 
Giinther estate. 


December 11 


December 12—Silver, rugs, porcelain, fur- 


| oil paintings which constitute part of | 
|the collection of Alired Henri Peiffer | 


| Associated Auctioneer’s, Inc. in Phila- 





is to be held in the art gallery of the 


ILLUSTRATED 
CATALOGUE 


of 


Ae 
fie 
oe 


lways an event of great in it 1 Ipt f tl Ott delphia on Monday, December 10, and 
draw ing, a ayo c « - nl ure anc sculpture rom 1e mar following davs at 9 P M This collec- 
terest to the many enthusiastic lay Strauss and other collections. : ORIGINAL 


members of this organization. The col- 
jection of paintings and sculpture, most 


LONDON 
Christies’ 
December 11—Porcelain, glass, decorative 


| view at the gallery at 1915-17-19 Chest- | 


tion has been removed from his studio | 
at 1211 Walnut Street and is now on 


DRAWINGS 


i ' = eee eee ,eal.| Objects and old English furniture, the | nut Street. The paintings are to be sold | 
of which had been on display at the gal-| py onerties of various consignors. absolutely without reserve on the above of 
vege teat . incinded fartyeewen| Becomber 16—Fine Snglish ‘ish | . let, 
leries since June, included forty-seven | = 12—Fine old English and Irish | gates. The artists represented are} THE EARLY 
examples, ranging in value from $400 PARIS Claudet, Craig, Eaton, Gechtoff, Goya, | 
to over $2,000 apiece. Miss Ruth Draper Galerie Jean Charpentier | Gruppe, Hudson, Inness, Mignard, Mur- | ENGLISH 
fa ae ron ohy, Paninni, Peale, Redfield, Reming- 
‘eside ver the drawing and an-| December 11—The Chaise d’Est-Ange col- | P!Y> : ee “ 4 
presided ove ee epee lection. | ton, Rothermel, Sully, Uhle, Van Dyck, SCHOOL 
nounced the names as they were taken " ner , Hotel Drouot Vernet, Weber and others. An illus- 
from a large jar. | December By Old a ereau library. | | trated catalog may be obtained upon also by 
Mrs. W. S. Barstow of Great 


who won the privilege of first choice of 


Neck, | 


the entire collection, selected a marine | 


py Gordon Grant, entitled “The English 
Channel.” Second choice was won 
Louis W. 
president of the Great Northern Rail- 
way, who took a portrait commission to 
be executed by Howard Chandler Chris- 
ty. Mrs. 
president of the Standard Oil Company 
of New Jersey, secured third choice and 
picked a marine by Frederick J. Waugh. 


by | 
Hill of Minneapolis, former | 


Walter C. Teagle, wife of the! 


paintings. 


PROVIDENCE 
The Rhode Island School of Design 
has recently acquired through Museum 
appropriation Claude Monet’s “Gare St. 


| 
} 
| 


} 


Lazare.” The painting done in 1878 was | 
| for many years in the private collection 


of M. Durand-Ruel, whose home 


and | 


place of business was then located on | 


the Rue de Rome and appears in the 
picture. The Museum previously owned 


request to the above address. 
Prior to the dispersal, there has been 


| an exhibition of Mr. Peiffer’s collection | 
of oil and watercolor paintings, etch-| 


ings and engravings, gathered over a 
period of forty-five years. Included in 
this were some rare original litho- 
graphs by Joseph Pennell. 


s3ALLERY NOTE 


OLD 
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Schools 
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MeMillen, Inc., will have an exhibi- 
“Winter Snow” by Hobart Nichols, was 




























































; severa] examples of Monet’s work, in-| tion of twenty-two water color portraits | 
: selected by George D. Pratt, trustee of | cluding “Cliffs at Etretat” (1885), “Les| of rooms created by them and painted Post Free apacayeye Syemaigss 7 . 
i the Metropolitan Museum, who was| Nympheas” (1913) and “Pont d’Argen-| by Elizabeth Hoopes at their galleries | *ee ier Cltten ond Late Walaa 
; fourth in the drawing. teuil” and the recent acquisition helps} on 148 East 55th Street, New York, for | ; ; — — 
; As is well known, each year a group) to round out the representation of the| one month after the opening on Janu- | E. PARSONS & SONS 45, BROMPTON ROAD 
of lay members of the Galleries con-| French master. ary 8th, 1935. Established 1850 Cable Address: “Parbrom” LONDON, S.W.3. 
tributes a certain amount and painters 
and sculptors donate examples of their | 
work, which are then placed on exhibi- | rl 
tion. The patrons indicate their prefer- | UNRESTRICTED AUCTION SALE | 
ences and at the annual drawing, the | 3 ii 
works of art are distributed by lot, ac- New 60 Bubibition CLAUDET | 
cording . indications of » lis . ees aa —e CRAIG 1 i 
cording to the indications of the list. = AMERICAN and EUROPEAN caten | 
Among other members and _ thei GECHTOFF i 
choices were: GOYA | 
cere OIL PAINTINGS | #2" |} . fh. 
: Templeton Crocker, sti life by ovsep ° ~ r + _ UDSON | 
: Podenan a Part of the Collection of ALFRED HENRI PEIFFER aaa | 
; Mrs. E. R. Thayer, landscape by Glenn removed from his Studio, 1211 Walnut Street MIGNARD a 
B Newell. athena dnsntatclid MURPHY | ANTIQUE TEXTILES 
_James \. Stillman, landscape by Bruce To Be Sold Absolutely Without Reserve in Our as i Ht 
Crane | — . , i} ] 
Henry J. Fuller, a portrait sculpture to | ART GALLERY 1 Foll REDFIELD i O F A 2 L P E R I O D S i 
: be executed by Boris Blai. M d D 1 h and Following REMINGTON | 
DENBERG Mrs. Sidney Gorham, Jr., portrait to be | on ay, ec, Ot Days at 2 P. M. ROTHERMEL IN LARGE OR SMALL YARDAGES i 
executed by Sidney E. Dickinson. . ¢ SULLY I 
esident a Weiland. tanwonnes by eal Albert. | Illustrated Catalogue on Request—Dealers Invited to Attend UHLE i] 
- Mrs. Albert H. Wiggin, two small sculp- | , ’ VAN DYCK 
tures in bronze by Beatrice Fenton. q f d a | t FZ VERNET | i 
Ae ‘ Marshall Field, oil painting by Anthony | 50a e uc loneers, nec. WEBER | HISTORIC FABRICS i 
5 ee i sail Sere AUTIONEERS AND APPRAISERS and others | Hil il 
4 ernest Kk. Quantrell, portrait to be exe- - = . ~ | an | 
RS M cuted by Arthur W. Woelfle. 1915-17-19 CHESTNUT STREET, PHILADELPHIA, PA. | | 
“re kK Gair Maco er, pai yr bv Rov | iP } 
b ee Gair Macomber, painting by Roy | | FULLER BUILDING i 
Gustav Oberlaender, a portrait to be exe- = - i Pa K 
cuted by Kyohei Inukai. hates Hi 51 EAST 57TH STREET NEW YORK CITY i 
h , ; Mr. Erwin §S. Barrie, Director of the 
sere Galleries, announces that quite a num-| - 
ast 38th St. 3 ber of new lay members have joined the | J ACO af H i RKO Cc a 
Galleries within the past ten days, 
’ bringing the total participants this ANTIQUITIES & NUMISMATICS, INC. 
year considerably above that of last 30 West 54th Street New York ULIUS LOWY 
year. 
Included among the lay members J 
are: George Blumenthal, George W. 


OLD COINS and MEDALS 
WORKS OF ART 


es: 

$151 to 4154 Carpenter, Carle C. Conway, Arthur W. 
Corwin, Paul D. Cravath, Thomas M. 
Debevoise, Mrs. Eloise Egan, Mr. W. S. 


{INC.} 





































Farish, Mr. Marshall Field, Mr. Henry EGYPTIAN — GREEK — ROMAN HIGH GRADE 
J. Fuller, Mr. Walter S. Gifford, Mr. Jo- MEDIAEVAL and RENAISSANCE 

seph P. Grace, Mr. R. W. Lyon, Dr. R A Mi 

‘TS, Lewis R. Morris, Mr. Floyd Odlum, Mr. PICTURE F ES 

LD William Church Osborn, Mr. George T. ARS CLASSICA, S. A. 

HE Pratt, Mr. E. E. Quantrell, Mr. J. A. 31, Quai du Mont Blanc, GENEVA (Swiss) ‘ 
Stillman, Mrs. W. C. Teagle, Mrs. Al- Antiques and Reproductions 
bert H. Wiggin, Mr. Thomas J. Watson, 

IT Mrs. Robert R. Baker, Mr. Frank Gair 

a Macomber, Mr. Templeton Crocker, and ALSO—RESTORING—REGILDING—RELINING 

od em- many others. Included among the con- 

livery. tributing artists are Sidney E. Dickin- 66 C H R I S _ I E S 99 
son, Robert Brackman, F. Luis Mora, 

THE Carl Wuermer, Hovsep Pushman, Bruce LONDON ENGLAND 25-27 West 56th Street, New York 
Crane, Chauncey F. Ryder, Louis Betts, ’ 

Frederick J. Waugh, Hobart Nichols, (Messrs. Christie, Manson & Woods) 
Howard Chandler Christy, and many For over one hundred and fifty years CHRISTIES has been world renowned. They have 
others. had the privilege of selling, in their Great Rooms, most of the Famous Collections of : - 
A Works of Art which have been dispersed at auction in England over that period, and their | ain is ia 
= + ag. aia is at the disposal of all who may wish to consult them regarding 
e sa 0 
RDAM ANCIENT & MODERN PICTURES, DRAWINGS & GOLDSCHMIDT GALLERIES 


ROMEIKE 
PRESS 
CLIPPING 
| BUREAU 


THE BEST KNOWN 
AND 
KNOWN AS THE BEST 


ROMEIKE 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 


ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


(INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Kaiserstrasse 15 
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PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 
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8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had an enquiry 
Telegrams: “Christiert, Piccy, London” 
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REVELSTOKE SALE 
IS SUCCESSFUL 
LONDON The Lord Revelstoke col- 
lectio of old English pottery, which was 


sold at Puttick & Simpson's from No- 
vember 20-24, realized high prices 


which were in accord with the very fine | 
quality of the pieces offered and the | 


great rarity of many of them. Many mu- 
seums were purchasers in the dispersal 
which realized a total of £6,408.10. The 
prices obtained for some of the most 
important specimens in the collection 
are listed below 
STAFFORDSHIRE 
83—Ralph Wood Jug with satyr's 


head £42.00 
S4 Ralph Wood Toby jug 23.00 
87 Astbury jug, signed and dated 

1788 4.12 


SOLID AGATE WARE 
135—Circular sugar basin with kylin 
finial $2.00 
137——Octagonal coffee pot and cover 
from the Edkins collection 60.18 
L138 Octagonal coffee pot and cove 
from the J H. Taylor collection $2.00 
139—Octagonal coffee pot and cover 54.12 
152——-Pair of double sauce boats 31 
SALT GLAZE SOLID WARE 
1 Seated figure of a cat 37.16 
8S—Figure of a hare ‘ 37.16 
WHITE SALT GLAZE 
277—-Shaped mug, with the Taking of 
Portobello and inscriptions and 


ae ee Cars g's coe e wae 29.08 
283 Inscribed ioving cup, dated 

> aes ; —“ ; - » « - 24.03 
298 Model of a Chinese pagoda . $4.02 


SALT GLAZE WITH SCRATCHED 
BLUE DECORATION 
$11 Loving cup, inscribed and dated 
1753 23.02 
SALT GLAZE DECORATED IN 
ENAMEL COLORS 
$60—Teapot and cover, with poly- 
chrome decoration ... ic asd ‘ 33.12 
$61—Teapot and cover with painting 
of Balanite and Nummulite forms.71.08 
362—-Teapot and cover with floral 
decoration : sks ; ee 
370—Punech kettle and cover in the 
manner of famille rose ......... 35.14 
372—-Chocolate pot and cover with 
Chinese style decoration 


_ THE FINE ART SOCIETY, Ltd. 


FINE ETCHINGS 
by 


| 





and cover 
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traits of Charles Il 
a ae 
with 
Wright” can vig 

Posset pot with initials and date 


domed cover, 


Large jug with figural decora- 


SLIP WARE 
decorated with 
and Catherine 


Man" plates, 


Walton’s Minow 


OLD and MODERN ARTISTS 


PAINTINGS 


WATERCOLOURS 


148 NEW BOND STREET 
Cables: “Finart, London.” 


LONDON, W.1. 


with Chi- 


manner of 


the maker's 
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CHINESE ART 


SPECIAL EXHIBITION 
Until December 22nd 


A group of extraordinary 


MONOCHROME and POLYCHROME 
PORCELAINS 


Emanating from the J. Pierpont Morgan, A. E. Hippisley, 
the Imperial Collection and other equally 
noted collections. 
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BRISLINGTON 
654 Lavette basket, said to have 


been made for Henry Fitzroy, first 
Duke of Grafton 


BRISTOL 


8$30—The Ackland bowl, painted with 
the Arms of the Carpenter's Com 
pany and bearing the date 1709. 
Purchased for the Bristol Museum 
through the aid of the National 
Art Collections Fund 231 





DUBLIN 


8$42—D inner service with decoration 
in the Chinese taste ... “e : 44 


OBJECTS OF ART, ETC. 


|} 8$55—Pair of Bristol taper sticks with 
Battersea enamel sconces 22. 


$1000. REWARD 


will be paid to the person or 
persons giving information lead- 
ing to the arrest and conviction 
of the person or persons guilty 
of the larceny of a tapestry from 
our galleries on the night of 
November 22nd, 1934, and the 


return of said tapestry to 


LOUIS JOSEPH, Inc. 


380 Boylston St., Boston, Mass. 





NATIONAL SOCIETY 


OF AMERICAN ART 


Hotel Delmonico, 502 Park Ave., 
New York City 


Fine collection of American Art on exhibition 
| and sale. Gallery open daily from 2 to 6 P. M. 
Public invited. Application for membership may 
be had from the Secretary. Membership open to 
American Artists and men and women interested 
in art. Nominal dues. American painters, sculp- 
tors, etchers are invited to exhibit. National co- 
operative plan to aid American Artists. 










REINHARDT 
GALLERIES 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
MOU” 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 








730 Fifth Ave., New York | 








“STILL 
LIFE” 


By 


ALFRED 
MAURER 
Loaned by 
Mrs. Eugenia 
M. Fuersten- 
berg to the 
Memorial 
Exhibition, 
“American 
Painters 
Since 1909” 
held under 
the auspices 
of the 
College Art 
1ssociation 
at the 
Squibb 
Building 


Cc. A. A. WILL HOLD 


as 


with 
purpose for which it is organized, the 
irtists are pricing moderately every 


BENEFIT SALE 


The College Art Association 
nounces a benefit sale for the relief of! 
artists to take place on College Art As- 
| sociation 


the spirit of this sale and 


exhibit. 


premises, 37 East 57th 
Street, until December 23rd, inclusive. 
Over a thousand artists have been in- 
vited to participate. The exhibits prom- 
ise to be varied in character, as well 
price. However, in accordance | 
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NEW YORK AUCTION 


CALENDAR 


SL caneieoiiititialaeniedeiiadiainis aan 
American-Anderson Galleries 
80 East 57th Street 

December 12—Standard literature in fp, 
bindings from the estate of the late 
Elbert H. Gary, together with property 
of Burton 8S, Castles and another Ney 
York owner. Now on exhibition 

December 14, 15—Paintings, furniture 


l and 
art objects, the property of Burton S 
Castles of New York City. Now on exhj- 


bition 


Rains Galleries 
12 East 49th Street 
December 13) (evening)—Paintings fr 
the collection of Warren Wright of ¢} 
cago. Exhibition, December 9. 
December 13, 14) (afternoons) —Chiness 
} celains and art objects from the eo}. 
lection of H. Mainamikawa of Peiping 
ind a group of rare Greek archaic art 
the property of a private collector Ex. 
hibition, December 9 


mn 
il- 


RECENT AUCTION PRICES 


WOLF ET AL. FURNITURE 
AND DECORATIONS 

American-Anderson Galleries A grand 
total of $41,833 was realized by the dis- 
persal on November 30 and December 1 of 
the furniture and decorations, property of 
Frank Wolf, New York, Donald Grant 
Herring, Princeton, N. J., Mrs. A. G. Hern- 
don, New York, and other private collec- 
tors and owners. We list below the prinei- 
pal prices obtained in the sale 


°35—Royal Sarouk carpet; W. H 
EP errr $1.07 
°36—Indo-Persian carpet; L. J. Mar- 
ion, agt oe Sn ee -* rr er 00 
305—""The Rattler (A Snake in the 
Path)’’—bronze group—Frederix 
Remington American 1861- 
1909; Frank Schnittjer, Jr..... 650 
372—Five Sheraton finely carved ma- 


hogany chairs—American: late 
XVIIIth century; Ginsburg & 


ee ere yere cee eee ee 525 
143—Lille hunting and verdure tap- 

estry “Les Fauconniers” 

circa 1710; S. Bayerdarian..... 575 


i44—-Brussels silk-woven tapestry 


circa 1610; H. Grinnell......... S00 


is9—Jacobean oak paneled room with 
fireplace; D. G. Herring....... 900 





MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 
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COUNTRY LIFE 


Two years for $6.00, or two gift subscriptions of one 


year each for $6.00—that’s our gift offer. 


Why not send COUNTRY LIFE to those friends who 
have everything but who are interested in the artistic 
and the beautiful? COUNTRY LIFE is the most gor- 
geous magazine published. 


An attractive gift card with your name as donor will 


be sent to reach the recipient Christmas Eve. Send your 


order to 


COUNTRY LIFE 


GARDEN CITY, N. Y. 
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oer 

COMING AUCTIONS 

Leer 
AMERICAN-ANDERSON 


GALLERIES 


CASTLES PAINTINGS, FUR- | 


NITURE and ART OBJECTS 


Now on Exhibition 
Sale, December 14, 15 


Important paintings, a superb XVIIth 
century Royal Brussels tapestry, fine 
mineral carvings and Georgian silver 
in the of 
paintings, furniture and art objects, 
the property Burton S. 
New York City, removed from his resi- 
dence at 33 West 47th Street, 
the 


appear private collection 


of Castles of 
and now 
on exhibition at American-Ander- 
son Galleries, prior to sale the after- 
noons of December 14 and 15. 

Mr. the late Eli 


Springs lifelong friends 


Castles and B. 


were and 
neighbors, and their two mansions in 
West 47th Street 
time the advancing tide of trade. Mr. 
Castles formed 


resisted for a long 


his collection over a 
period of twelve years, and, like Mr. 
Springs, bought fine paintings in the 
famous Billings collection sale in 1926. 
The important Corot, “Le 


dans la Campagne,” 


Cavalier 


at Ville d’Avray about 1874, it is a beau- 


tiful example of the silvery work 
Corot’s last period. Purchased from the 
artist 
eral famous collections before it was 
obtained by Mr. Billings. It is recorded 
and illustrated in Robaut. Two full- 
length figures by Henner, his “Reclin- 
ing Nude” and “Reclining Nymph”; 
Ziem’s “Moroccan Harbor” and ‘“Mo- 
rocean Landscape,” and examples by 
Jacque, Van Marcke and Diaz also ap- 
pear in the XIXth century French 
paintings. Also from the Billings sale 
come Clays’ “A Calm on the Scheldt,” 
and a fine Schreyer, “A Halt in Wal- 
lachia.”’ The Clays, originally in 
Yerkes collection, is referred to by 
Leslie A. Hyam in his foreword to the 
catalog as “probably the most impor- 
tant work known by this artist.” 

A magnificent Royal Brussels tapes- 
try by Jéréme Le Clerc, with the arms 
of William III of England, is one which 
hung over the impressive sideboard of 
the great dining room of the Castles 
house. This superb silk-and- silver 
woven tapestry, placed at about 1695, 
with the Brussels mark “BB” and 


THE 


SELECTED 


MODERN 


appearing in the | 
present catalog is one of these. Painted 


of | 


in 1874, it passed through sev- | 


the | 


shield, and the signature “Le Clerc” in 
the lower selvage, is especially rich in 
color. This tapestry is thought to be 
the one recorded in G6ébel’s Wandtep- 
piche, 1923, as having been in the Ro- 
chard collection, ordered through the 
| official tapestry weavers to William III 
lof Orange. 

| The Castles house was famous for 
its Imperial jades, and antique carved 
jade lamps and table screens of the 
best periods form a splendid group in 
| the catalog. Ch’ien-lung items include 
three exceptionally fine pairs of these 


portant spinach jade pair, another pair 
of white jade and a third of fei-ts’ui 
jade, carved with the typical motifs of 
pavilions, pines, mountains, figures, 
etc. All are on stands and fitted for 
electricity. Among the Ch’ien-lung jade 
vases exquisitely mounted as lamps 
are numerous examples from Edward 
I. Farmer, among them an important 
carved mutton-fat jade magnolia vase, 
with huge magnolia blossoms and bud- 








PAINTINGS 





| Wakelin, 


carved jade table screens, one an im- | 


The 


ART 


News 


“PORTRAIT 
OF THE 
COMTE 
DE LA 

CHATRE” 


By LAR- 
GILLIERE 


Loaned by 
the Louvre 
to the Survey 
of French 
Painting 
which is now 
on view at 
the 
Baltimore 
Museum of 
Art. 


ding twigs, and a fine 
jude bronze-form vase. 

Silver comprises an important Geor 
gian group as well as modern London 
and New York pieces. In the George III 
London silver are pieces by such fa- 
mous makers as Benjamin Smith, John 
William Taylor, Robert 
Makepeace and Thomas Farren. Work 


carved white 


in the Georgian taste of the Gold- 
smiths & Silversmiths Co., London, 


and Gorham silver are also found. 
Table porcelains, with fish and game 
services, sets of dinner and luncheon 
plates, service plates, etc., include 
Dresden, Spode, Cxuldon, Copeland 
Spode, Minton and Uimoges. There is 
much fine table glass, gold-decorated 
and etched, as well as linens. A group 
of Oriental rugs includes several fine 
Kirman examples, one a _ millefleurs 
carpet, with midnight blue field. The 
decorative furniture consists largely of 
handseme examples in the Gothic and 
Renaissance taste, but there are also 
Louis XV and Chippendale style pieces. 





GARY ET AL. 
BOOKS 


Now on Exhibition 
Sale, December 12 


Standard sets in fine bindings from 
the estate of the late Elbert H. Gary, 
together with of 


property surton § 


Castles and another New York owner, 
are now on exhibition at the American- 
Anderson Galleries, prior to sale the 
afternoon of December 12. 


Among the more important sets are 


the Historical Romances of William 
Harrison Ainsworth; the celebrated 
Riverside Press Series of American 
Statesmen; a magnificent extra-illus 
trated set of the Crown Edition of 
The British Poets, containing numer- 


ous colored photogravure reproduc- 

and many original watercolor 
drawings by Gabriel. Also to be found 
ire the writings of John Burroughs in 
the Autograph Edition; the Centenary 
Edition of the works of Thomas Car- 
lvle; the Definitive Edition of the 
works of Mark Twain, with the signa- 
ture of the author on the front fly-leaf: 


ions, 


the De Luxe edition of the works of 
Charles Dickens; a choice set of the 
Mellistock Edition of the works of 


Thomas Hardy; the fine Memorial Edi- 
tion De Luxe of the complete writings 
of O. Henry, and a superb set of the 
Author’s Autograph Edition of the 
works of Washington Irving, with a 
nage of manuscript. The Bombay Edi- 
tion of Rudyard Kipling; the Morella 
Edition of Poe; the Astral Edition of 
the works of Theodore Roosevelt; the 
works of Robert 


Louis Stevenson in 
the celebrated Valima edition, and 
sets of Anatole France, Dumas and 


Scott also appear in the catalog. 
Other noted authors represented by 
the best library editions in fine bind- 
ings include Balzac, Byron, Cooper, De- 
foe, Flaubert, Galsworthy, Goldsmith, 
Hearn, Holmes, Hugo, Lamb, de Mau- 
passant, Charles Reade, Shakespeare, 
Thackeray, Voltaire and Whitman. 


RAINS GALLERIES 


WRIGHT PAINTINGS 
CHINESE ART AND GREEK 
ARCHAIC ART 


Exhibition, December 9 
Sale, December 13, 14 
12 
view 


Rains 
Street, 


The 
49th place on 
mencing the afternoon of December 9 
fine paintings from the collection of 
Warren Wright of Chicago, Ill., being 
sold by his order, with some additions. 

The Wright paintings include a fine 


Auction Rooms, 
will 


east 


com- 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 


15 


Corot landscape, the “Ville D’Avrey”:; 


an “Ideal Head” by Henner, consid- 
ered one of his outstanding works of 
this type; a Charles Emile Jacque, 
“The Return of the Herd”: a colorful 
Gerome, “The Blue Mosque”: an im- 
portant Jean Raoux, “La Visite Inat- 
tendue”; a mountainous landscape 


with stream by Diaz and a portrait of 
a young lady by Jacquet. 


Several XIXth century American 
painters are represented in the exhi- 
bition. Among them are an Alexander 


Wyant “Keene Valley,” a landscape by 


Elliott Daingerfield, “Sunset Glory 
Blowing Rock” and outstanding exam- 
ples by John Moran, James G. Tyler, 


W. Merritt Post and Walter Gay. Of the 
older period are an interesting portrait 
by Rembrandt Peale of Col. Mendes 
Cohen and one of Rovert Lenox by 
Daniel Huntington. 


\mong the primitives is a “Madonna 
and Child” from the atelier of Ber- 
nardo Daddi, Florentine of the XIVth 
century and another by Raefaellino del 
Garbo, a century later. A small sketch 
by Tintoretto particularly notable, 
is a wash drawing by Fragonard. 
Other old masters whose works are to 
be seen in the exhibition include Mor- 
land, Murillo, Kneller, Gainsborough, 
Isabey, Greuze, Lancret, Thomas Sully, 
Constable, Hoppner and Mignard. The 
collection will remain on view daily 
until the time of sale, Thursday eve- 
ning, December 13 at 8:15 o’clock. 

Simultaneously with the exhibition 
of paintings the galleries will place on 
view Chinese porcelains and art ob- 
jects comprising the collection of H. 
Mainamikawa of Peiping, China, and 
a group of rare Greek archaic art, the 
property of a private collector. The 
Chinese porcelains comprise a wide va- 
riety of useful and decorative articles 
of Ming, K’ang Hsi, Ch’ien Lung and 
Tao Kuang period and decoration, in- 
cluding many charming cabinet pieces. 
The archaic art represents mainly 
items from 2000 B. C. to 400 B. C. and 
includes terra cottas, potteries, lime- 
stone carvings and bronze objects. 
Noteworthy in the collection are a head 
of Philip of Macedon, of Graeco-Roman 
origin about 400 B. C.; a Babylonian 
limestone carving in relief made about 
2000 B. C.; two ancient Egyptian 
mummy heads and a number of Tana- 


is 


as 


gra figurines. The entire collection 
bears the endorsement of Mr. Karl 
Buchtella, Director of the State Ar- 


chaeological institute of Prague. 

The Chinese porcelains and the ar- 
chaic art collections will be sold on the 
afternoons of Thursday and Friday, 
December 13 and 14 at 2 P. M. each day. 


NATHAN LIBRARY 


American-Anderson Galleries.—The sale 
of the library of the late Alfred Nathan, 
held on November 27, realized a total of 
$12,640. The highest single price was $375 
brought by a collection of autograph let- 
ters and documents of Napoleon and his 
generals, bound in a levant morocco folio 
volume with more than two hundred fine 
and scarce portraits. 
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Calendar of Exhibitions 


PEPPLELECLOLLOF 





ore 


A.C. 


ngs bs 


A. Gallery, 52 West Sth Street——Paint- 
Americar 


tists 


Ackermann Galleries, 50 East 57th Street 


Nonsense exhibition, “Hot Dogs or Food 
for Laughter by Blampied 
American Academy of Arts and Letters, 
Broadway at 155th Street-—-Drawings 


and paintings by Charles Dana Gibson, 


to May 1. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Christmas exhibition of art 
and crafts of the American Indian 


American Woman's Association, 
57th Street——Work of thirteen 
} 


ontempo 
rary women painters, to Decembe! 


15. 


American Place, 509 Madison 
Exhibition of photographs 
by Alfred Stieglitz, December! 


ary li 


An 


li-Janu- 


School of Art, 
exhibition of 
and gouache, to 


Annot 
Spec ial 


in oil 


RKO 
flowers by Annot 
December 22 


160 Park Avenue 
and decorative 


Garde 
irt 


Arden Gallery, 
sculpture, paintings 


Argent Galleries, 42 West 57th Street— 
Christmas exhibition of small paintings, 
sculpture, black and whites, by N. A. W 
P. & S. members, to December 29 


Art Students League, 215 West 57th Street 

Memorial exhibition of the work of 

David H. Morrison; exhibition of stu 
dent work 


Artists’ Gallery, Towers Hotel, Brooklyn— 
Special exhibition of small works in all 
media by the Brooklyn Painters and 
Sculptors, to December 14. 


Isabella Barclay, Inc., 186 East 57th Street 


—Fine antique furniture, textiles, wall 
papers and objects of art. 

Brooklyn Museum, Eastern Parkway-——A 
classic hall; the Wilbour Library of 
Egyptology; Babbott Memorial Collec- 
tion: color reproductions of famous 


paintings; woodcuts from the museum's 


collections ; art work of the public high 
schools of Greater New York. 
Brummer Gallery, 55 East 57th Street— 


Special exhibition of sculpture by Des- 
piau, to December 29. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu- 
ropean artists. 


Avenue 
foreign 


Art Galleries, 624 Madison 
of American and 


Calo 
—Paintings 
schools. 


Florence Cane School of Art, Rockefeller 
Center—Graphic work and pencil studies 
by Jean Charlot. 


250 
heads 


East 57th 
by E. A. 


Street 
Modra- 


Carlyle 
Drawings 
kowska. 


Gallery, 
of 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Christmas exhibition. 


Caz-Delbo Galleries, 15 West 49th Street 
Group show by French artists, to Decem- 
ber 31. 


Ralph M. Chait, 600 Madison Avenue—Spe- 
cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisley 
and other collections. 


Children’s Bookshop, 106 East 57th Street 
-Exhibition of Japanese Furoshiki, to 
December 20. 


Arundell Clarke, 620 Fifth Avenue—Exhi- 
bition of modern pictures. 


Contemporary Arts, 41 West 54th Street— 
“Christmas Budget” exhibition and 
“Five to Fifty”’ sale, December 10-30. 


Decorators Club Gallery, 745 Fifth Avenue 
—Decorative textiles by Minna McLeod 
Beck, Marguerite Mergentime and Mrs. 
Saarinen, to December 22. 


Delphie Studios, 724 Fifth Avenue—Paint- 
ings of Mexican natives by Dora Lust, 
drawings by Fred Nagler, paintings by 
Suzanna Ogunjami, to December 16. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 118 West 13th Street— 
Eighth annual exhibition of “American 
Print Makers,” to December 29. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
—Exhibition of watercolors by Vera 
White, to December 24. 


Durlacher Bros., 670 Fifth Avenue 
ings by old masters. 


Paint- 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—New paintings and drawings by 
Angna Enters, to December 14; “Vero- 
nese to Corot,” a special exhibition of 
masterpieces of landscape painting. 


Eighth Street Gallery, 61 
Street—Christmas show 
and oils by the group. 


West 
of 


Eighth 
watercolors 


English Book Shop, 64 East 55th Street— 
Sixty “rag-bag”’ pictures by Casey Rob- 
erts, to December 18. 


Ferargil Galleries, 638 East 57th Street— 
Drawings and watercolors by Arthur B. 
Davies, to December 10; Artists’ Relief 
Show, organized by Mrs. Thomas H. 
Benton. 


Fifteen Gallery, 37 West 57th Street— 
Paintings and watercolors by Marion 
Monks Chase, to December 15, 


353 West | 


Avenue | 
(1884-1954) | 


Building— 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 


tries, textiles, furniture, works of art, 
paneled rooms. 

G. KR. D. Studio, SIS Madison Avenue 
Sixth annual Christmas selling show, to 
Deceni ber 


| Goldsehmidt Galleries, 730 Fifth Avenue— 
| Old paintings and works of art 


| Grand 


Central Art Galleries, 6th Floor, 

Grand Central Terminal—-Graphic arts 
by Carl Oscar org, colored etchings by 

Dorsey Potter Tyson, second annual ex- 
hibition of illustrations, to December 22 
exhibition of the Salart Club, December 
10-22 

Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings 
and sculpture by American contempo- 
raries 

| Grant Gallery, 9 East 57th Street—Draw 
ings by Georgiana Pentlarge, Decem- 

| ber 10-22 

Marie Harriman Gallery, 61 East 57th 
Street—Oils, watercolors and drawings 

| by Sir Francis Rose. 


| Harlow, McDonald Co., 667 Fifth Avenue 
Etchings by representative artists 


Jacob Hirsch, Antiquities and Numismat- 
ies, Ine., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
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New School for Social Research, 66 West 
12th Street—Semi-annual exhibition of 
work by the art faculty. 


New York Ceramle Studios, 114 East 39th 
Street—-Exhibition of decorative birds 
and animals, to December 24. 


New York Public Library, Central Bldg.— 
Exhibition of contemporary lithographs 
drawings for prints, to December 31: ex- 


hibition of holiday cards by various art- 


ists ; 


“Announcement 


of Exhibits,” 
cember 10-January 31, 


De- 


New York 
Branch 
in the 
Adult 


Public Library, 135th Street 
Exhibition of work by students 
Art Workshop of the Harlem 
Education Committee. 


Parish-Watson, 44 East 57th Street—Rare 


Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


| Frank Partridge, Inc., 6 West 56th Street 


val and Renaissance. 

Kelekian, 598 Madison Avenue — Rare | 
Egyptian, Persian, Assyrian and other | 
antique art. 

Kennedy Galleries, 785 Fifth Avenue — 


Character sketches by Nancy Dyer, to 
December 22; prints by Walter Tittle, 
during December. 

Keppel Galleries, 16 East 57th Street— | 


Exhibition of 
cember 12. 


Old Master prints, to De- 


Kleemann Galleries, 38 East 57th Street— 


Etchings and drawings by R. Stephen 
Wright, during December; new paint- 
ings of fisher folks by Iver Rose, to De- 


cember 15. 


Knoedler Galleries, 14 East 57th Street— 
One hundred etchings, dry-points, en- 
gravings, wood-cuts and lithographs il- 
lustrative of John Taylor Arms’ Hand- 
book of Print Making and Print Makers. 


Kraushaar Galleries, 680 Fifth Avenue— 
Exhibition of modern prints in color, to 


December 29. 


John Levy Galleries, 1 East 67th Street— 
Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue 


Recent paintings by Salvador Dali, to 

December 10; abstract sculpture by Al- 

berto Giacometti, to January 1. 
Lillenfeld Galleries. Ine... 21 East 57th 


Street—Paintings by old masters. 

Little Gallery, 18 East 57th Street—Hanad 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Lotos Club, 110 West 57th Street—Small 
pictures by artist members, to December 


99 


Macbeth Gallery, 15-19 East 57th Street— 
Paintings by Robert Hallowell, Decem- 
ber 11-31; paintings and drawings by 
Robert Brackman, to December 10; litho- 
graphs and drawings by Stow Wengen- 
roth, to December 31. 


Pierre Matisse Gallery, Fuller Bldg., 41 
East 57th Street—Paintings by Nikolai 
Arbit-Blatas, to December 22. 

Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Egyptian Acquisitions, 
1938-1934; contemporary American in- 
dustrial art: 1934; German XVth and 
XVIth century prints; manuscripts and 
single illustrations of the Shah-Nama by 
Firdausi. 


Midtown Galleries, 559 Fifth Avenue— 
Group show. 

Milch Gatleries, 108 West 57th Street— 
Recent Vermont landscapes by Edward 
Bruce. 

Montross Gallery, 785 Fifth Avenue — 
Exhibition of paintings by Paul Gray, 


to December. 


Morton Galleries, 130 West 57th Street— 
Sculpture by Ilse Niswonger, watercolors 
by Kraemer Kittredge, to December 10; 
watercolors by W. R. Fisher, exhibition 
of prints, December 10-31. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Photographs of 
New York by Berenice Abbott, to Janu- 
ary 3; hats and furs of former days, to 
February 1; Charles Frohman and the 
Empire Theatre, to February 4. 


Museum of Irish Art, Ritz Tower—Me- 
morial exhibition of paintings and draw- 
ings by Sir William Orpen. 


Museum of Modern Art, 11 West 58rd Street 
—Fifth Anniversary Exhibition of works 
illustrative of the scope of an ideal mod- 
ern museum, to January 1. 


National Arts Club, 15 Gramercy Park— 
XIXth annual exhibition of the Society 
of American Etchers, to December 26. 


Newark Museum, N. J.—Exhibition of 
paintings and drawings by George Luks, 
to January 1; children’s books illustrated 
by museum objects; modern American 
oils and watercolors; P.W.A.P. acces- 
sions; Arms and Armor from the Age of 
Chivalry to the XIXth century; the De- 
sign in Sculpture. Closed Mondays and 
holidays. 


Arthur U. Newton, 11-18 East 57th Street— 
Views of New York by Josephine Pad- 
dock, to December 15. 





| Roerich Museum, 


| Rosenbach Co., 


—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit, 
Paintings by 


ber 25. 


485 Madison 


Rabinoviteh Gallery, 142 West 57th Street 
Exhibition of photographs by pupils 
through December. 


' Ave.— | 
Boris Grigoriev, to Decem- | 


Raymond & Raymond, 40 East 49th Street | 


Exhibition of facsimile 


reproductions | 


of paintings, pastels and drawings of 
Degas, to December 29, 
John Reed Club, 430 Sixth Avenue—Memo- | 


rial show of work by Diana Gellerman, | 


December 14-28. 


Rehn Galleries, 653 Fifth Avenue—Paint- 
ings and watercolors by Reginald Marsh. 


Reinhardt Gatleries, 780 
Paintings by Ian Campbell-Gray. 


310 Riverside Drive— 


Fifth Avenue— | 


Exhibition of Homestead Art Group, to | 


December 13. 
15-17 East bist Street— 
Rare furniture, paintings, tapestries and 
objets d'art. 


Salmagundi Club, 47 Fifth Avenue 
hibition of thumb-box sketches, to 
cember 16. 


Schulthels Galleries, 148 Fulton Street— 
Paintings and art objects. 


Ex- 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings by Frank Vining 
Smith; watercolors of airplanes by 
Wayne Davis, during December. 


Scott & Fowles, 
Avenue and 58th Street—XVIIIth cen- 


tury English paintings and modern 
drawings. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 East 52nd Street—Special exhibition 
of paintings by El Greco, through De- 
cember ; rare tapestries, old masters, an- 
tique furniture, sculpture and objets 
d'art. 





FE. & A. Silberman Gallery, 82-34 East 57th 
Street—Paintings by old masters. 


Squibb Galleries, 745 Fifth Avenue- 
“American Painters Memorial Exhibi- 
tion since 1900," arranged by C. A. A., 
to December 15. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by French and American artists. 


Symons, Ine., 730 Fifth Avenue—Exhibi- 
tion of old and modern paintings. 


Ten Dollar Gallery, 28 East 56th Street— 
Small oils and watercolors by Eilshem- 
ius, watercolors by Aline Fruhauf, wa- 
tercolors by Milton Avery and David 
Burliuk. 


Ton Ying Galleries, 6 East 57th Street— 
Special exhibition of Chinese art. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Recent paintings by Georges 
Braque, to December 15. 


Vernay Galleries, 19 East 54th Street—Spe- 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East 57th Street— 
Paintings by Pieter Van Veen, December 
10-January 5; German and Italian primi- 
tives. 


Wells, 82 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Christmas exhibition; work by contem- 
porary French and American artists. 


Vhitney Museum of American Art, 10 
West Eighth Street—Second Biennial 
Exhibition of Contemporary American 
Painting, to January 10. 


Wildenstein Galleries, 19 East 64th Street— 
Sculpture by Maryla Lednicka, Decem- 
ber 10-31; paintings by old masters and 
rare French XVIII century sculpture, 
furniture, tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art. 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of XVII and XVIIIth cen- 
turies. 


Zborowsk! Gallery, 460 Park Avenue— 
Paintings by French artists. 
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An interested audience follows the 
news of art on this page every Sunday. 








MARIE HARRIMAN 
GALLERY 
CONTEMPORARY ART 


Paintings by 


SIR FRANCIS ROSE 


Until December 29th 


61-63 East 57th Street New York 

















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 











Exhibition of 


Recent Vermont 


ART AND LIVING 


Those people interested in art 
will find living at Beekman 
Tower both pleasant and eco- 
nomical. Conveniently situated 
“over by the river” in the smart 
Beekman Hill section—within 
walking distance of most of 
the shops, galleries and exhi- 
bition rooms that comprise 
New York’s Art Center. 


TOWER ROOMS, overlooking the 
river, $15 a week . . . other splendid 


rooms from $10 a week—or from 
$2 a day. 


Roof Solarium — Game Rooms 
Cocktail Lounge — Restaurant 


WRITE FOR BOOKLET “B” 


Beekman Tower 


(PANHELLENIC) 


3 MITCHELL PLACE 


49th St., one block from East River 
NEW YORK 


Landscapes by 


EDWARD 
BRUCE 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 


Printed by WNU, New York 
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The Gift Magnificent 
“REMBRANDT PAINTINGS IN AMERICA” 


by DR. WILLIAM R. VALENTINER 


This newest and most beautiful work on Rembrandt by the greatest living 
authority makes an outstanding gift for a few of your choice friends. Beautifully 
printed and bound in full genuine Morocco leather, richly handtooled in gold, 
this volume is hailed by critics as a masterpiece. The book measures 12% inches 
by 16% inches and is two inches in thickness. Each of the hundred and seventy- 
five paintings by Rembrandt in America is beautifully reproduced in full page 
size on extra heavy paper with a paneled mat all around and protected by a 
strong tissue page. The paintings, appearing in chronological order, are accurately 
described. The sitters of many of the works are, for the first time, correctly 
identified. The name of the present owner, the location of the paintings through- 
out the United States and Canada and a complete bibliography are included in 
a manner that makes the book priceless as an authoritative reference. The author 
writes an intensely interesting account of Rembrandt van Rijn, his life and his 
work. This account relates all the known facts connected with the painting of 


each of the works in America as well as their history to the present day. 


These few remaining volumes are part of the regular first edition of two hundred 
numbered copies. Each is autographed by the author and contains his photograph. 
This edition originally sold for $75. It is now offered, while the remaining copies 
last, at $40. The books are securely packed and shipped prepaid anywhere. If 
you wish we, will include your card as donor. Orders will be filled immediately 


and anv checks received after the edition is exhausted will be returned at once. 


S.W. FRANKEL Publisher 20 EAST 57th STREET, NEW YORK, N. Y. 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 


’ ENTRANCE TO THE GALLERIES IN PARIS 








SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 
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